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2020 is the centenary of the death of Mary Alexander Park, an appropriate
year in which to recognise her life and work.

Mary Park’s paintings are held in a number of New Zealand museum, gallery and library
collections, but because she spent much of her career overseas, she is not well known here,
and some of the information recorded about her is incorrect. I am grateful to many of my
Park family relatives, living and deceased, for information provided over many years, as well
as information and images of paintings that are held in the family. Several institutions and
their staff have provided assistance. I owe a considerable debt of gratitude to Helen Edwards
of Dunedin for her support and assistance in many ways.

Stuart Park, great grand nephew
Kerikeri, February 2020
spark@xtra.co.nz
Cover image: Mary in Dunedin, about 1886, Morris photographer, modern colour courtesy MyHeritage
using DeOldify software.
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THE EARLY YEARS
Scotland, Tasmania, Dunedin

Mary Alexander Park was born at Loanhead, a village in Lasswade Parish south of Edinburgh,
Scotland, on 1 April 1850, the second eldest in a family of ten children born in Scotland and
Tasmania. Her parents, John Brown Park and Christina Park (née Alexander), were teachers
at the local school. There is no record of Mary’s birth (or those of her siblings) in the Lasswade
Parish records, but she is recorded in the Census of Scotland on 30 March 1851 as being 11
months old, born in Lasswade Parish, Midlothian.1

1851 Census Scotland,
Lasswade Parish
Midlothian

In 1855 John and Christina Park and their four children emigrated to Tasmania, where Mary’s
father had been appointed to the school at Bothwell, in the interior of the island; Mary’s
younger siblings were born there. Mary was five when the family arrived in Bothwell, and
was enrolled at the school where both her parents taught. Her father was required to teach
his 60 pupils reading, spelling, writing, arithmetic, English grammar, geography and history.
Mary’s mother Christina taught sewing and choral singing as well as running evening classes
in drawing. Her mother was thus Mary’s first instructor in art.

Schoolmaster’s house,
Bothwell (November 1989
photo)

1

National Records of Scotland 1851 Census 691/ 7/ 18
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The Schoolmaster’s house at Bothwell was the family’s home between 1855 and 1864; Mary’s
youngest brother Albert was born there in September 1863. The family lived in the house at
the front, with the classroom and teachers’ offices behind, as can be seen in this 1874 view.
When she was thirteen, in 1864, the family
moved to Dunedin, New Zealand, where
John Park was the first teacher at the
Dunedin South School (also known as
‘Park’s School’) in William Street, and later at
High Street School, which replaced it.3 Mary
assisted her mother in teaching the girls at
the school, as a pupil teacher. Pupil teachers
were children aged over 12 who were paid

Bothwell School,
September 18742

to devote themselves during school hours to
the work of teaching, under the supervision
of the headmaster or mistress of the school, who was required to give each pupil teacher at
least five hours instruction each week out of school hours. Depending on their age, female
pupil teachers were paid between £20 and £60 per annum; their supervising teacher received
a bonus of £15, provided the pupil teacher passed their exams.4 In January 1868 the Dunedin
District School Committee reported that ‘A gratifying result of the system of training pupil
teachers has been afforded during the year by the appointment of three pupils, trained in our
own schools, to the office of schoolmistress in District Schools.’ Mary was one of those so
appointed.5

Park’s School, William St
18706

4
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State Library of Tasmania LPIC 147/1/126 T. Nevin stereograph (detail)
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Park’s-High Street School Diamond Jubilee, 1864-1924

4

ODT 7 December 1863, p.9

5

ODT 14 January 1868, p.5
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Park’s-High Street School Diamond Jubilee, 1864-1924

The

Schoolmaster’s

house

on the corner of Alva Street
and Canongate Street (now
Serpentine Avenue) was Mary’s
home until she left Dunedin in
1877. In this view taken about
1890, John Park is sitting beside
the front door.7

In 1866, just before she turned 16, Mary was appointed an Assistant Teacher:
The following appointments have been made by the Dunedin School Committee: Mr Neil Fleming, of
Cromwell, to be 2nd Master at the Middle District School; Mr John Ferguson, of Palmerston, to be 2nd
Master of South Dunedin School; Miss Mary Park, to be Assistant Teacher at South Dunedin School;
Miss Gordon, to be Pupil Teacher in the Middle District School.8

In

1867,

Miss

Park

was

promoted to be schoolmistress
and is referred to as ‘Matron’,
involved

in

teaching

the

making of ‘useful and fancy
articles’ including items that
showed ‘that high efficiency
had been attained in the use
of that great modern invention
- the sewing machine’.9 Otago
Provincial Council records list
Mary as school mistress in
1868, but not in 1869.10

Mary in Dunedin,
aged 16, 1866

7

Hocken Collections Uare Taoka o Hākena, University of Otago P2014-014-3-055
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ODT 29 Mar 1866 p.4; OW 31 Mar 1866 p.11
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ODT 12 Dec 1867 p.4; 14 Jan 1868 p.5
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Provincial Council Votes and Proceedings 1868 (for 1867); 1869 (for 1868); 1870 (for 1869); ODT 11 Dec 1869 p.3
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Mary would have drawn on whatever teaching
resources were available. Her father found the
lack of resources such that in 1866 he produced
his own text book for use in New Zealand schools.
It included, for the use of teachers, a list of ‘Maori
words with their signification, as nearly as can be
ascertained’.
However, Mary wished to pursue her own
education in art. She was taught by David Con
Hutton at the Dunedin School of Art, which
he established in 1870. It was the first in New
Zealand.

The historian of the Dunedin School of Art, Jim
Tomlin, has written that:

J. B. Park’s School Primer

Copying was an established and a long standing method for teaching student artists, but its overuse
was a worry for those who were aware that in the end, students had to raise themselves beyond
this process if they were to become credible practicing artists... Throughout 1874, Hutton continued
to promote ‘copying’ as an appropriate activity for his students, although he had, since 1872, run
ladies’ classes for the study of landscape painting from nature, which he considered ‘a very desirable
feature in the School.’ ...Impressionism was becoming recognised in Europe as the current modern
art movement. However, Hutton brought with him a preference for Naturalism and Realism, wherein
realistic portraiture and renderings of nature held sway, and he encouraged his students in this
direction.11

Mary certainly copied the work of other artists, and continued to do so after she left Dunedin;
but she also painted landscapes from nature.

Right:
Advertisement of the
opening of the Otago [sic]
School of Art12
Far right:
Advertisement for Young
Ladies’ Drawing Class13

11

6

Tomlin, J Scope: Art & Design, 12, 2016 p.26
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ODT, 21 Feb 1870 p.1

13

ODT, 4 March 1870 p.3

In an 1870 newspaper account of the School, the Otago Daily Times wrote:
The water colour drawings, particularly some of those which are the work of lady pupils, are highly
creditable - the tints a little too decided, perhaps, in most cases, but that is a fault which time and
experience, and the consequent improvement of taste, will remedy... An addition has been made to
the paraphernalia of the school in the shape of a large number of lithographs and chromo-lithographs,
copies of paintings, water-colour drawings, chalk and sepia pictures and etchings, comprising a large
number of copies of the works of Turner, Birket Foster, and other eminent artists. These, as copies from
which to study, are, and will be found to be, invaluable to the students; and we are glad to find that they
are being availed of to a considerable extent. As works of art, many of these pictures are deserving
of a very high place. The improvement which has of late years been made in this branch of art has
been very great indeed, and chromo-lithographs are now turned out, by the German lithographers in
particular, so faithful to their originals, that it almost requires an expert to distinguish between the
lithographed copy and the water coloured original.14

Far left:
Advertisement
February 187115
Left:
Advertisement
December 187516

A drawing that Mary exhibited at the School’s exhibition in December 1873 resulted in the first
mention of her work in the newspapers. ‘Of the drawings of brambles from the cast, that by
Miss Park is to be entitled to the preference.’ 17
But the following year, the Evening Star reporter was more critical: ‘It is a pity Miss Park has
played with sky effects in her picture of a pony and girl. There was no occasion to attempt
anything beyond a plain wash for the sky, as all attention is intended to be concentrated upon
the leading figures in the picture, and even a fine sky effect would have divided it. The animal
is faultless and the girl passably graceful, but the painter will have to reproduce her picture
because of the mottled sky.’ 18
The Otago Daily Times was not so harsh: ‘Miss Park and Miss Dick’s drawings, and light and
shade, are good, but a little more trouble might be taken with the tints.’ Of the oil paintings it
said: ‘Miss Park, Mr B. Scott, Mr Beck, Mr Thomson, and Mr O’Keefe exhibit good work.’ 19
In 1873 Mary signed and dated her earliest known surviving painting, a water colour which
is a copy of a Dutch rural scene. It seems very likely that this is Crossing the Ford, one of the
works she submitted to the exhibition of the School’s paintings in 1875. Several of her fellow
pupils also painted copies of Crossing the Ford.
In 2020, Mirabelle Antiques of Charlottesville, Virginia, USA had among its paintings for
sale a Dutch 19th Century oil on canvas ‘Crossing The Ford’. There are some differences of
proportion and detail, but this is clearly either the work Mary was copying, or another copy.
(Image found at https://mirabelleantiques.squarespace.com/antiques-2/crossing-the-forddutch-19th-century-oil-on-canvas-landscape-painting accessed February 2020).
14

ODT, 18 Jun 1870 p.2
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ODT, 2 Feb 1871 p.3
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ODT, 27 Dec 1875 p.3
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ODT, 24 Dec 1873 p.7

18

ES, 11 Dec 1874 p.3

19

ODT, 10 Dec 1874 p.1
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Crossing the Ford 1873

Crossing the Ford Dutch 19th century oil
Mirabelle Antiques of Charlottesville, Virginia, USA

In 1875, the Evening Star said: ‘The annual exhibition of drawings and paintings of the pupils
of the Dunedin School of Art was opened to the public on Dec 24 in the Art rooms of the
new Normal School building…. The Life Boat - Miss Park - A most artistic picture, brilliant in
coloring, and introducing well-managed effects.’20 The Otago Daily Times reported that ‘Miss
Park contributed “A Life-boat at Sea,” “Changing Pasture” and “Crossing the Ford,” which are
artistically finished, and in the first-mentioned, though it is but a copy, there is a boldness
about it which is seen in the work of only few.’21
Otago Art Society
In early 1877, in the first Annual Report of the Otago Art Society, its Secretary David Hutton
wrote:
About the middle of November, 1875, there appeared several letters in the daily papers suggesting the
desirability of establishing a society for the promotion of the fine arts and the establishment of an
annual exhibition, where artists and others might exhibit their works to the public, so as to extend
to as many as possible the means of instruction or of rational amusement, which a visit to such an
exhibition might offer. After several preliminary meetings the Otago Society of Artists was formed on
the 13th December 1875, consisting of eleven members, with no other qualification for membership
than simply a payment of 5s yearly subscription.22

At the second of these meetings, held on 10 January 1876, a resolution was passed admitting
ladies as members.23
The Annual Report continued:
At a meeting of the [Otago Society of Artists], held on the 14th January, 1876, several important
propositions were brought forward, which resulted in the establishment of the Otago Art Society, the
first meeting of which was held on the 4th February, 1874 [sic – in fact 1876] and was attended by 13
gentlemen, who enrolled their names, and agreed to submit satisfactory works as evidence of artistic
ability. Constitution and laws of the Society, as prepared, were adopted; officers and a council elected,
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ES, 24 Dec 1875 p.3
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ODT, 24 Dec 1875 p.3
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ES, 3 Feb 1877 p.1

23

ES, 11 Jan 1876 p.2

and a cordial vote of thanks given to those gentlemen who had initiated the proceedings which had
resulted in the formation of the Otago Art Society. Since then 12 ordinary meetings have been held
for the enrolment of new members, passing accounts, and other business connected with the Society.
During this period, seven ladies and forty two gentlemen sent in works which were approved of, and
the contributors enrolled as members.24

Perhaps encouraged by the success of the work she had exhibited in the School of Art
exhibitions, and the fact that her tutor David Hutton was the Secretary of the Otago Art Society,
in November 1876 Mary submitted three landscapes for the Otago Art Society’s first exhibition,

Anderson’s Bay from High St; Dunedin from the Town Belt; and Anderson’s Bay from the Town
Belt. These are listed on the manuscript ‘Otago Art Society List of Works received for the first
Exhibition of the Socy. Novr 1876’, but they are not included in the printed Catalogue of the
exhibition. It appears, therefore, that they were not accepted for inclusion in the exhibition.25
Mary was one of about twelve artists whose submitted work was not exhibited. Reconciling
the manuscript list of works received with the published Catalogue is not straightforward,
because of variations in titles and the loan of works by owners who were not the artists. 148
works are listed in the Catalogue. Some 25 works by 12 artists, including Mary, are listed in the
manuscript but not included in the Catalogue.

Otago Art Society. List
of Works 1876.26
Otago Art Society. List
of Works 1876. 27

Newspaper accounts of that first exhibition indicate that there was in effect an informal
‘Salon des Refusées’ at the exhibition.
Among the pictures exhibited are, however, a number far below mediocrity. It is quite possible that
the Committee have had a difficulty in excluding pictures of the kind we have mentioned from this
first exhibition, but we confidently look to the more stringent exercise of the right to reject inferior
works next year. An inspection of some works of art stacked face to wall in a neighbouring room has
sufficiently convinced us that some discretion was exercised.28

24

ES, 3 Feb 1877 p.1

25

R J D Collins, The First Exhibition of the Otago Art Society 1876 1987 p 23. Dr Collins indicates there were two works
of Mary’s, since he has conflated the two views from the Town Belt

26

Dunedin Public Art Gallery collection

27

Dunedin Public Art Gallery collection

28

ODT, 3 November 1876 p.2
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The Evening Star critic wrote:
It must be exceedingly gratifying
to every colonist to see so many
high-class

pictures

shown

by

an infant society at their first
exhibition; but, as a necessity,
some have been admitted that
cannot be pronounced as worthy
of having a place in a picture
gallery.

Some are defective in

drawing, some faulty in coloring;
but we believe the committee
felt they would not be justified in
excluding them so long as there
was sufficient artistic merit in
them to redeem their authors from
ridicule.

Those that would not

bear being placed side by side with
the finished productions which so
abundantly ornament the walls
of the room have, very wisely, on
the part of the committee, been
refused admission.
First Exhibition Catalogue,
Otago Art Society 1876

We have

examined some of those rejected,
and think that, on studying the
exhibits for themselves, the artists
will feel that they have been kindly
dealt with.29

Mary’s submitted paintings were thus judged to be not even of the standard the Otago Daily

Times saw as ‘far below mediocrity’, or as ‘not worthy of having a place in a picture gallery’.
To add to that, members of the public (or at the very least enterprising members of the Press)
could look through the rejects ‘stacked face to wall in a neighbouring room’. How humiliating.
That rejection may well have been behind Mary’s decision to move to Wellington in 1877. There
is no specific reason recorded for her move or what she did there, apart from the reference in
her father’s letter of August 1877 to ‘remaining in Wellington for the purpose of practising the
art of painting.’
Her Father’s Letter
John Brown Park wrote to Mary from Alva St, Dunedin on 28th August 1877. The letter paper
is edged in black; Mary’s sister Agnes (known as ‘Nannie’) had died suddenly in May 1876, 15
months previously, aged 18.

29

10

ES, 3 November 1876 p.2

John Park’s letter to his daughter, August 1877
11

He wrote:
Alva St, Dunedin
28th August 1877
I scarcely know how to begin this letter, or what to say in a proper manner about what I think of
your new undertaking. A love of Fine Arts has been strong in me from my earliest years; and at
one time it was my great ambition to become an artist. I am pleased to think that you are as fond of
Art, but when I consider the difficulties to be encountered and the application necessary before even
ordinary success is obtained my pleasant sensations are tinged with a feeling of melancholy. I do not
wish to say a word that would dishearten you, but knowing what I do of the lives of successful and
unsuccessful artists I must point out one or two things which it is necessary you should seriously
consider.
First, it is impossible for you or anybody else to reach any degree of eminence as an artist in the
colonies. You may be able by and by to paint from nature what may be termed good pictures - a very
enjoyable pursuit if adopted for pleasure, but certainly a most unsatisfactory one if it is done for a
livelihood. What is the position of even the best of our colonial artists! A poor one indeed. Secondly,
since the only eminence in the art worth striving for cannot be obtained here, you would be required
to go to the Home Country, become a student at the School of Art in Edinburgh for at least a couple of
years, and afterwards proceed to Italy and study the works of the great masters there. All this might
be accomplished, if in the meantime you feel within you a force of character sufficient to carry you
through it, and a firm conviction of possessing that something which people call genius, but which in
plain language means patience, perseverance, fair ability and indomitable application. Thirdly, such
being the case, every day spent here is comparatively speaking a day lost. And why? You may ask,
simply because the mere copying of ordinary pictures, though it may give facility in colouring and
drawing, liable however to the defects of the originals, the inventive faculties not being called into
action you become a mere copyist. After one has learned to draw and colour with ordinary facility,
all copying should be discarded, and painting from nature or from perfect models at once adopted.
Everybody is aware of the fact that the mere copy of a picture, however well it may be executed is of
little intrinsic value. It would be much better therefore if you would abandon copying other people’s
pictures and paint from nature.
In regard to your intention of remaining in Wellington for the purpose of practising the art of painting,
I can only say that I look upon it as a great mistake. You can do the same here at less expense and with
more comfort and pleasure to us all. Although you cannot become a great artist in the colonies still I
think I can point out how you might prosecute the art with pleasure and some little profit.
A very few years at most must make a considerable alteration in our present family arrangements,
and I am sincerely anxious, as I know you are yourself, that you should be comparatively independent
of anyone’s help. Have therefore one pursuit which you can follow which can place you in such a
position, and your artistic and literary abilities would be advantageously used as pleasing auxiliaries.
In the colonies there will always be a demand for good teachers of music. I think, therefore, if you
would determine to teach the piano as a profession and fill up your spare hours with painting and
writing, much enjoyment, humanly speaking, is in store for you. In the meantime you would not
require to take more than one or two pupils and long before you did require to take more your name
would be established and you could get as many as you liked.
Now I ask you most seriously to think over this plan prayerfully; for you know as well as I can tell you
that our most exalted notions must ever be made subordinate to the stern realities of every-day-life
necessities. I do trust that this letter written in all seriousness and with an experimental knowledge
of what I am writing about will be the means of convincing you that the course I have pointed out is
the only practical, sensible and possible one for you to adopt. I hope therefore your good common-
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sense will guide you with the exercise of a little self-denial to view it in this light and at once resolve
you to adopt it. Our dear departed Nannie would say the same if she were here, I am certain, she was
always so practical. O that her influence may never leave any of us until we meet her in that glorious
abode where she is now inhabiting!
I expect to hear from you as soon as possible and I know I just express the feelings of Robert, James
[her brothers] and all the rest [she had 5 brothers and 2 sisters alive in 1877] when I say that I hope to
see you safe at home very soon. May our blessed Lord have you in his safe keeping.
Your affectionate
Papa.

Mary Park, inscribed on
reverse ‘with Mary’s love
1875’ 30
Agnes Park, Mary’s
younger sister, taken in the
same studio - c. 1875? 31

30

London Portrait Rooms, Dunedin

31

London Portrait Rooms, Dunedin
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This portrait of Agnes
Park is signed M J P, but
is not dated

Wellington Working Men’s Club
Mary had returned to Dunedin by July of 1878, when the Wellington Working Men’s Club
promoted a Fine Arts and Industrial Exhibition in Wellington. In opening the Exhibition on
1 July, Mr W. Hutchison, a Trustee, said: ‘We have none of the great masters, either ancient or
modern; our remote position on the globe forbids any such acquisitions. But we have much
that is excellent, and more that is very hopeful in drawings by a number of our own colonists Mr. Barraud, Mr Brandon, Mr Rawson, Mr. Gibb, and others, among whom I may venture to say
there is a young lady whose work indicates true artistic manipulation.’32
In references to the exhibition, the New Zealand Times said:
Amongst the pictures added to the art gallery of the Working Men’s Exhibition is an excellent likeness
of Sir Julius Vogel, painted in oil by a young lady who is at present in Dunedin. As a painting it is
entitled to high merit, the likeness being very accurate, and the execution shows great artistic ability.
The fair artist has very generously presented the portrait to the club. By the same brush there is a
likeness of Robert Burns, the poet, which is remarkably well done.33
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32

NZ Mail, 6 July 1878 p.8

33

NZ Times, 4 July 1878 p.2; NZ Mail 6 July 1878 p.15

Since the opening of the Exhibition several additions have been made, notably two oil paintings,
by a young lady residing in Dunedin. One is a portrait of the famous poet Burns, and the other a
capital portrait of Sir J. Vogel, which the fair artist has in the most generous manner presented to the
Working Men’s Club.34

Mary became probably the first female member of the Wellington Working Men’s Club. In
August the Club’s committee reported that it had ‘also decided upon tendering to Miss M.
J. Park, of Dunedin, a life membership in the club, in consideration of her very handsome
present to the club of an oil painting of Sir Julius Vogel, and for which gift the committee beg
to tender to Miss Park their warmest thanks, and also desire to express their best wishes for
her success.’35 This is the second recorded instance of Mary’s use of the name ‘Mary Jane
Park’, a style that she used as an alternative to Mary Alexander Park at various times over the
next 30 years, both in official documents and when signing her paintings.36 Sir Julius Vogel
(1835-1899, knighted 1875) was premier of New Zealand 1873-1876 and Colonial Treasurer. He
was the founding editor of the Otago Daily Times from 1861 to 1868 and a member of the Otago
Provincial Council from 1863 to 1869. He became New Zealand Agent in London in 1876, so
if this was painted from life it would have been before then. A lithographic portrait of Sir
Julius, given away with the Weekly News on 26 August 1876, may have provided Mary with
her model.37

Left:
Robert Burns, by Mary Park,
after Nasmyth

34

NZ Times, 8 Jul 1878 p.3

35

Evening Post, 27 Aug 1878 p.2; NZ Times, 27 Aug 1878 p.2

36

Mary is listed as M.J. Park in the Otago Provincial Council list of teachers in 1868

37

Daily Southern Cross, 26 Aug 1876 p.4

Above:
Alexander Nasmyth’ s portrait of
Burns, presented to the National
Gallery of Scotland in 1872
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The Wellington Working Men’s Club no longer exists; it is not known what became of the
Vogel portrait. The portrait of Robert Burns presumably did not sell at the exhibition, since it
survives in Park family ownership. Just recently, a close examination revealed a signature,
title and attribution pencilled on the canvas, under the frame.

Mary’s pencil signature on
the canvas of her portrait
of Robert Burns
Mary’s pencil attribution:
‘From Nasmyth picture’ on
the canvas of her portrait
of Robert Burns
Mary’s pencil attribution
on the canvas of her
portrait of Robert Burns
continues over the
fold: ‘National Gallery
Edinburgh’

Mary’s father may unwittingly have planted the idea of overseas art tuition in her mind,
through his letter in 1877. In January 1879, Mary’s uncle Alexander Alexander wrote from
Scotland to his sister Christina in Dunedin, to tell her of the death of their father. He mentioned
that his father had ‘had a letter from James [Mary’s brother] a good while ago, in it he stated
that Mary was thinking of coming to Scotland for Drawing but we have heard no more of it.’
However, Mary evidently made good on her plan. She painted The Burial of Cock Robin for the
Milton nursery of the children of her sister Jessie and Rev. James Chisholm in 1878 or 1879,
and left New Zealand soon afterwards.

The Burial of Cock Robin
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TWO

ENGLAND, SCOTLAND
1881 - 1884

The Census of Scotland taken on 3 April 1881 lists Mary, niece and artist, staying with the family
of her uncle William Robertson and six of her seven cousins at 31 Bridge St, Dunfermline,
Fife. William Robertson, a clothier and tailor, had married Mary Alexander, the sister of Mary
Alexander Park’s mother Christina in 1852. William appears in the Census as a widower, as
his wife had died in 1873.38
There are only a few clues as to what Mary
did while she was in the United Kingdom
in 1881-5. When she returned to Dunedin
in 1885, the newspaper referred to her
‘course of study at Home’.39 This portrait
of a bearded man was known in the family
as ‘Mary’s French painting tutor’, but it is
signed and dated M. J. Park London 1881.
As far as is known Mary had not yet been
to Paris, and this image does not resemble
either of the men who were to be her
tutors during her studies in Paris.
In fact, research strongly suggests that the
subject of this portrait is the distinguished
Scottish painter and Fellow of the Royal
Scottish Academy, Sir Noel Paton (18211901). Sir Noel and his paintings were well

Sir Noel Paton

known in Dunedin, his knighthood and his appointment by the Queen as Limner for Scotland
having been reported in local newspapers while Mary was living in Dunedin.40 Some of his
works, either originals or copies, had been offered in Art Unions and displays of art works for
sale in Dunedin.41 Six paintings by his brother Waller Hugh Paton were displayed as part of
the Annual Exhibition of the Otago Art Society in 1881, having been loaned for exhibition by a
member of the society, Mr J Roberts, later Sir John Roberts.42 The Otago Daily Times reviewer said:
‘Before closing we must mention the efforts of Mr W. H. Paton, a large collection of whose works
have been sent, the best of which are, perhaps, In Lochaber, and The Ochils from near Dollar.43

38

National Records of Scotland Census 1881 424/13/1 Robertson, William

39

ODT, 14 Nov 1885

40

e.g. ODT, 19 Sep 1864 p.5; OW 4 May 1867

41

e.g. ES, 1 August 1873 p.3; ODT, 4 March 1879 p.1; ODT, 1 Nov 1880 p.3

42

R J D Collins [compiler], Otago Art Society Annual Exhibition 1881 Hocken Collections Uare Taoka o Hākena,
University of Otago, Dunedin 1984

43

ODT, 24 Dec 1881 p.6

17

The painting (left) is an 1882 portrait of Paton
by George Reid, now in Aberdeen Art Gallery.
In June 1913, Mary wrote to her nephew
the Rev. Jack Chisholm about two family
portraits she was proposing to paint. She
said: ‘I intended painting them a little larger
than Sir Noel Paton’s so that I could get the
hands in.’ That is the only known reference
to a portrait of Sir Noel Paton by Mary, but
it does indicate that she had painted his
portrait.

Her comment suggests that the

family already knew about the Paton portrait,
but time and mis-recollection conspired to
turn the Scottish painter into a French one.
Paton became quite reclusive in the latter
part of his life, so it is unlikely that this is
a portrait from life. There were many carte
de visite photographs available of Sir Noel,
so Mary is likely to have painted this from a
Sir Noel Paton

photograph.
Mary sat for this photograph at Debenham’s
in Regent Street, London in 1882. William
Elliott Debenham was one of a family of
photographers, with premises at 158 Regent
Street in London. He took studio portraits of
many members of London society, including
the Prime Minister, William Ewart Gladstone,
in 1863.

Mary Park, London 1882
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Debenham also had a studio at Haverstock
Hill, where the photo (right) was apparently
taken, though Mary does seem to be wearing
the same clothes as in the Regent St image.
The photograph is inscribed ‘For James and
Jessie with Mary’s love. Shepherd’s Bush,
London. March 22nd /82.’ James and Jessie
Chisholm were Mary’s sister and brother
in law.

Presumably Mary was living at

Shepherd’s Bush in 1882.
There is no direct evidence, but it is likely
that during this stay in Scotland, Mary made
contact with her first cousin, Janet Millar
née Anderson, the daughter of John Brown
Park’s sister Robina Anderson née Park.
Janet Millar lived in Helensburgh, west of
Glasgow, between 1869 and her death there in
1914. Janet’s husband James Millar is listed
as a ‘master gilder and carver’ in each of the
Helensburgh Censuses in 1871, 1881, 1891,
1901 and 1911. Presumably he was a maker of
picture frames.
It seems likely this family connection
influenced their choice of town when Mary

Mary Park, London 1882

and her friend Madge Ross finished their
art training in Paris in 1889, and moved
to Scotland (see page 35). In 1897, Janet’s
daughter, Robina Millar married Madge’s
brother Charles Ross.

Mary Park, undated photo, taken in Edinburgh – c. 1881-2?
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? Forty Winks 1885

In the northern spring of 1885, Mary exhibited 2 works at the Royal Scottish Academy,
Edinburgh, as Mary J. Park, Dunedin, N.Z. One of these was ‘His Last Work’, no 478, and the
other ‘Forty Winks’, no. 693. ‘His Last Work’ may be the same work she exhibited in Dunedin
in November 1886, discussed below. Based solely on the fact that the title relates to a sleeping
subject, it is possible that this work, signed MAP, is ‘Forty Winks’.
Later in 1885, Mary exhibited at the N.Z. Industrial Exhibition, which opened in Wellington
on 1 August 1885. The Official Record said ‘Miss M.J. Park forwards a little picture entitled
‘The Convalescent’. The half-reclining attitude is well chosen and the listless pose remarkably
good’.44

44
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The official record, New Zealand Industrial Exhibition, 1885, Wellington

TH REE

DUNEDIN
1884 - 1889

There is no direct evidence for the date of Mary’s return to Dunedin. However, a painting of
Robinson Crusoe in Park family ownership lends support to the idea that it may have been at
the end of 1884.

Robinson Crusoe
by Edwyn Temple 1884

Artist’s initials and date
(left) and framer’s label
(right), Robinson Crusoe by
Temple 1884

Mary did not exhibit at the Otago Art Society exhibition in November 1884, but Robinson Crusoe
by Captain Edwyn Temple was no. 81 in the Catalogue. The Evening Star reviewer wrote:
Captain Temple is an artist whose works exhibit a thorough acquaintance with all the mysteries of
the art; his drawing is perfect and his color harmonious. In ‘Robinson Crusoe’ (no. 81) he treats us to
a rock-bound coast at low water, the sea lying under a dreamy haze, no indication of its wilder mood
observable save in the battered wreck which lies stranded on the ledge of rock in the middle distance,
and from which the hero of De Foe’s delightful story is making his way, heavily laden with such things
as he has been able to collect, towards a point on which he has already collected some stores and
wreckage.45

45

ES, 21 Nov 1884 p. 4
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Two barrels brought ashore by Crusoe in the left foreground bear the initials E F T and the date
1884. The label of Dunedin art framer Ambrose Chiaroni (senior) at 22 George St, Dunedin, is
on the back of the frame.
Captain Edwyn Frederick Temple (c. 1835-1921) was a retired captain in the British Army, who
had seen service in the Crimea and in India. He came to New Zealand in 1879 and settled in
Canterbury. A gifted watercolour artist, he lived in Christchurch for two years and was the
first secretary of the Canterbury Society of Arts when it was founded in 1880. In 1882 Temple
started farming near Geraldine, and continued farming and painting for three decades before
retiring to Timaru.46 He exhibited three works at the Otago Art Society in Dunedin in 1884,
and in several subsequent years until 1893.47 In the Otago Art Society Exhibition in 1886, his

Hindu Shrine (no. 52) was hung next to Mary Park’s Art à la Mode (no. 53).48 Whether Mary
met Temple in person is not known, but it seems likely. It is also possible that Mary bought

Robinson Crusoe at the Otago Art Society exhibition in 1884; certainly someone in the Park
family did, since it was in the house of Mary’s brother James Alexander Park and family at
92 Queen’s Drive, Dunedin when Mary’s last surviving niece Jessie Decima Park moved out of
the house in 1974.
However, by the end of 1885 Mary was certainly back in New Zealand. She is listed as a
‘Working Member’ of the Otago Art Society in the Catalogue of its 1885 Annual Exhibition.49
In its review of the tenth annual exhibition of the Otago Art Society, the Otago Daily Times of
14 November 1885 said: ‘Miss Park signalises her return to Dunedin, after a course of study at
Home, by sending quite a collection of portraits, the execution of which shows that she has
profited much by instruction. The best is a portrait of the artist’s father. Miss Park also sends
a well-drawn figure study (12), of which there are too few in the exhibition.’50
In fact, no. 12 was ‘Spring Flowers’, not a figure study. The reviewer may have meant no. 205,
which won the Society’s Prize. The figure study may have been a pastel drawing of The

Convalescent, since a pastel of that title is held in the family, signed M J Park. It is possible
this was the same work she had exhibited in Wellington in August. In its subsequent review
of the watercolours and drawings, the Otago Daily Times said: ‘Miss Park has several charcoal
studies of heads on grey paper, all admirably drawn.’ 51
Mary showed these 14 works at the Otago Art Society exhibition in November 1885. No prices
for Mary’s works are indicated in the catalogue: 52
• Spring Flowers (no. 12)
• Portrait (nos. 15, 20, 50)
• The Experiment (no. 51)
• Study of a Head (nos. 111, 119, 121, 133)
• Chalk Study from the Antique (nos. 136, 141, 145)
• Chalk Study of a Head (no. 170)
• Figure Study (no. 205) - Society’s Prize
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Otago Art Society Annual Exhibition 1886

The Convalescent
(pastel)

John Brown Park 1883 53

During her lifetime, Mary painted a number of portraits of her father. Many have a similar
pose, which suggests she may have been using a photograph, rather than a life sitting. This
portrait, now in Toitū Otago Settlers Museum, Dunedin, is signed M J Park 1883, but it is not
clear that she was back in Dunedin when she painted it. It has a paper label on the back
which has an ink inscription ‘No 3 Portrait M J Park’. It is probably the ‘portrait of the artist’s
father’ mentioned by the reviewer of the Otago Art Society exhibition in 1885. It remained in
the family until it was presented to the (then) Otago Early Settlers Museum in 1965 by Agnes
Skinner née Chisholm, Mary’s niece, the daughter of Jessie Park and James Chisholm.

53

Toitū Otago Settlers Museum 1965/82/1
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These portraits of Mary’s
parents are signed MAP, but
have no date.

John Brown Park,
Mary’s father

Christina Alexander Park,
Mary’s mother
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The London Portrait Rooms
operated in Dunedin over a
long period from about 1864. A
suggested date for this photo
is in the 1870s, and it may
well be the source of Mary’s
painted portrait of her father.
A similar photograph was
published in the High Street
School Diamond Jubilee book.

John Brown Park, London
Portrait Rooms photograph

John Brown Park54

54

Park’s-High Street School Diamond Jubilee, 1864-1924
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Rutherford and Co. operated
a

photographic

studio

in

Dunedin from about December
1880

to

September

1890.55

William Abernethy Park has
suggested an 1880 date for this
photo, and has identified it as
the source of the portrait Mary
painted.56

It seems probable

that Mary painted the portraits
of her parents while she was
in Dunedin between 1885 and
1889, though they may have
been done after she returned
to Scotland.

The spectacles

Christina is wearing in this
and other photographs of this
period have been omitted from
the painting.

Christina Alexander
Park, Rutherford and Co.
photograph

An unsigned pen and ink
drawing of Christina, based on
the same photograph, is in the
Hocken Collections Uare Taoka
o Hākena, University of Otago,
and it seems most likely that
Mary was also the artist for
that.

Christina Alexander Park57
55
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Portrait of Mrs J.B. Park, n.d., High Street School records, MS-4088/034, Hocken Collections Uare Taoka o Hākena,
University of Otago.

In November 1886, Mary showed these 5 works at the Otago Art Society Exhibition: 58
• The Last Work [sic] (no. 11)

£36/15/0

• Mother’s Help (no. 23)

£7/7/0

• The Last Chapter (no. 34)

£7/7/0

• Art à la Mode (no. 53)

£7/7/0

• ‘What Shall I Say to Him?’ (no. 112)

–

One of these paintings made quite an impression. The Evening Star commented on 12
November 1886: ‘In this preliminary notice we do not refer particularly to the various works
exhibited … but we would just like to say here that the oil paintings of Miss Park, of which there
are five or six, are of a very high order of merit, particularly her painting ‘His Last Work’ – an
old artist in his studio …’. The next day, the Evening Star reported the opening address of the
Society’s President, W.M. Hodgkins: ‘I would like to make an exception, however, and draw
your attention to the picture by Miss Park, ‘His Last Work,’ hung on the east wall of the gallery.
This kind of work should be generally encouraged for one reason among many others. The
labour of the figure painter is quite different to that of the landscapist... The figure painter, on
the other hand, before he can attempt any work of the kind shown in such paintings as that
to which I now refer, must have gone through a vast amount of careful and arduous training.
When, therefore, we have such examples as this before us, and done, too, by one of ourselves,
so to speak, it is a matter of great congratulation.’59
The Otago Daily Times reviewer had written that morning:
A very different style of picture is Miss Park’s (no. 11), ‘His Last Work.’ In this Miss Park, whose firm,
free style of execution in several studies and portraits she sent to last year’s exhibition was much
admired, has struck into a somewhat different line. The picture is ambitious in idea, but the artist
has thoroughly succeeded in throwing into her work the touch of poetry she desired. It depicts an old
painter, dying evidently in his armchair, canvas on knee, surrounded by the familiar appendages of
his art. The studio is littered with evidences of his calling; and Miss Park has been very careful over
all the minutiae of the interior. There are several minor faults which can be found with this picture,
but they are not sufficient to prevent it ranking as one of the best in the gallery. Among the other
noteworthy contributions by this lady is no. 53, a pretty little interior in oils, treated very delicately.60

But the Evening Star reviewer returned to this painting in an extended critique that is also a
conversation with the artist and an essay in art history:
Miss Park’s chief contribution (no. 11) occupies the central place on this wall. It is entitled ‘His Last
Work.’ We accord to the artist a full meed of praise for giving us such an excellent example of her
ability, the picture evidencing thought, skill, labor, and poetic feeling in a marked degree. The subject
is one calculated to arouse feelings of a very high order. Its tone is good, and we hail with gladness the
appearance on the Society’s walls of serious work of this description. There is no other painting in the
exhibition to compare with it, with the exception of Mr Gear’s large pathetic picture on the opposite
wall. The portrayal of scenes and incidents illustrative of phases of daily life has, and we hope ever
will have, a sympathetic and engrossing interest for us all; … Therefore, when such a picture as Miss
Park’s is produced we welcome it as the commencement of a class of which we hope to have many
followers. Of course there are faults in the picture; indeed, in whose work are there not shortcomings?
But these are of a minor character, and if we refer to them, the artist we feel certain, will more readily
and easily rectify the blemishes we shall allude to. In the first place there are errors of drawing in some
of the furniture; and the figure of the Venus appears to be too large and somewhat out of proportion.
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Now, the Venus of Melos was not a tall figure; yet here she is represented as of almost heroic stature.
But what we would like to see eliminated from the picture are the goblet and other things on the table.
The jug is too much under the old man’s nose, and has the unpleasant effect of drawing attention
from his wearied face, which should be the central point of interest. However, these errors, as we have
already said, are not radical, and their cure will greatly improve this otherwise capital picture. Miss
Park exhibits other works, very good of their kind. ‘Mother’s Help’ (no. 23) is a little lassie engaged in
the usual Saturday night’s occupation of darning the family’s stockings, and ‘Art à la mode’ (no. 53)
is a group of three young girls seated round a table drinking tea and painting plaques. Another asks
‘What Shall I Say To Him?’ (no. 112). We really do not know. Mr Millais’s heroine had just the same
difficulty. If you could tell us what he’s like - dark or fair, straight-haired or curly, and the size of his
collar - we might be able to make answer to the innocent’s question, but otherwise we must leave the
matter to the exercise of the beholder’s sweet fancy. No. 83 is better, but we confidently look forward
to seeing an improvement in this artist’s style next year.61

Mary had exhibited His Last Work at the Royal Scottish Academy, Edinburgh in 1885, no. 478.
In 1886, the work won the Otago Art Society prize of £5 for a figure study. By that date prizewinning works no longer became the property of the Otago Art Society, so a meeting of the Art
Society Council on 18 Nov 1886 voted to arrange with Miss Park the purchase of The Last Work. It
was purchased by the Otago Art Society and presented to the Dunedin Public Art Gallery in 1886.
The work is listed in the Otago Art Society Catalogue Temporary Art Gallery 1888 no. 7 and in J.
H. Scott Catalogue Dunedin Public Art Gallery Dunedin 1908 no. 27. It is not now in the Dunedin
Public Art Gallery. The last clear record of the work in the Gallery is in the 1931-48 inventory,
where it is listed among the oils.62 It is greatly to be regretted that what was apparently one of
Mary’s most important and innovative works has been lost, when the clear intention of the
Otago Art Society was that it should have a permanent place in the Gallery’s collection.
This photographic portrait shows Mary
posing with her palette and brushes,
at Morris photographers in Dunedin. It
is not dated, but was most likely taken
when she was back in Dunedin between
1885 and 1888, posing as the successful
artist she had become, returned from
her overseas experience.
In September 1886, the Canterbury
Society of Arts held an innovative
exhibition of drawings, either in black
and white or monochrome colour. The

Lyttelton Times reviewer wrote: ‘Miss
M. J. Park is a diligent and careful
worker. Her ‘Life Study’ (no. 31) is
evidently a good portrait, and her other
contributions, five in number, are full of
remarkably good work.’ 63
In Wise’s New Zealand Post Office

Mary Park, Dunedin, ?
between 1885 and 1888

Directory 1887 ‘Miss Park, artist’ is
listed at 59 Princes St, Dunedin, in both
the Trades and Residential listings.64
61
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At the Otago Art Society exhibition in November
1887, Mary exhibited only one work, Suspense (no.
175), priced at £42-0-0. 65
The Otago Daily Times reviewer wrote: ‘Miss Park’s
large painting, ‘Suspense’ (no. 175), represents a
couple of school truants, who, from the troubled
expression on their faces, are already tasting, in
anticipation, the fruits of their juvenile sins. The
smaller boy has commenced to turn on the tap,
while the elder looks dubiously at the pedagogue’s
face to see if, haply, there may be a ray of comfort.
The old gentleman’s head is very well painted, and
the picture generally will have many admirers.’

66

Otago Art Society 1887
Exhibition Catalogue

‘The old gentleman’ is readily identifiable as Mary’s
father, headmaster John Brown Park.

Suspense 1887 67

Mary exhibited one work at the Otago Art Society in November 1888, a portrait of Rev. Dr
Stuart. The Otago Daily Times reviewer said ‘Miss Park, whose skill as a portrait painter has
been recognised years ago, is only in evidence this year by a portrait of Dr Stuart, which, if it
is not wholly happy in expression, is a speaking likeness in other respects.’68 Rev. Dr Donald
Stuart was the Presbyterian Minister of Knox Church, Dunedin from 1860 until his death in
1894. Just what struck the reviewer as ‘not wholly happy in expression’ we cannot now know,
since the portrait was one of many of Mary’s works lost in the fire at the house of her nephew,
James Alexander Park, in Leven Street, Roslyn, in 1896.69
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Mary exhibited three works at the New Zealand and South Seas Exhibition, Dunedin 18891890: no. 59 The Grandmother (£12-12-0); no. 60 The Truants (£10-10-0); and no. 66A A Child’s

First Grief (£10-10-0).70 The exhibition opened on 26 November 1889. The closing ceremony for
the exhibition took place on 19 April 1890, but the exhibition gallery remained open until 3 May
1890. Mary’s paintings were shown in Room 5, one of several rooms of ‘British Oil paintings’,
as distinct from room 6, ‘Colonial Oil-paintings’. Quite a number of New Zealand artists had
works shown in Room 5.71

Right:
Official Catalogue 1889
Far right:
Official Record 1891

Room V at the New Zealand
and South Seas Exhibition,
Dunedin 1889-1890 72
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Official Record of the New Zealand and South Seas Exhibition 1889-1890, 1891, pp. 259-60, Hocken Collections Uare
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Mary was not the only young woman artist to be using the exhibitions of the Otago Art Society
to display her art, nor the only one to aspire to travel to Europe to improve her skills and her
experience. The Society’s founder and long-time President was William Mathew Hodgkins.
His daughter, Frances Hodgkins (1869-1947), first exhibited at the Otago Art Society annual
exhibition in 1884, just as Mary, twenty years her senior, was returning from Scotland. The

Evening Star reviewer said: ‘Not the least interesting feature this year are the pictures of
young artists who have recently become members. The works of two young ladies appear for
the first time. Miss Hodgkins sends one very nicely-executed picture, and Miss Stoddart (of
Christchurch) several beautifully-designed and painted pictures of flowers.’73
The Wimperis sisters, Jenny, Fanny and Susanna (Mrs Joachim), joined the Otago Art Society
as soon as they arrived from England in 1880, probably too late to encounter Mary then. Unlike
the others, their art aspirations did not involve overseas travel, since they had already had
their European exposure.
Margaret Stoddart (1865-1934) was a painter from Christchurch, but she was a regular exhibitor
at the Otago Art Society annual exhibitions. In November 1885, Mary Park, Frances Hodgkins,
the three Wimperis sisters and Margaret Stoddart all exhibited at the Otago Art Society annual
exhibition. Frances Hodgkins, Fanny Wimperis and Mary exhibited in 1886, as did Dunedin
artist Grace Joel (1865-1924), who was elected to membership that year. Margaret was missing
from the group in 1887 and Grace in 1888.
Grace Joel studied in Melbourne in 1888-9, and then from 1899 lived and worked in Europe,
including spending 1901 at Académie Julian. Margaret Stoddart worked in Europe from 1898
to 1906, spending time with Frances Hodgkins. After 1906 she lived in Christchurch, where
she died. Frances Hodgkins spent 1901-1903 in Europe, and returned in 1906 to spend the rest
of her life there.
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ES, 14 Nov 1884 p.2
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FO UR

FRANCE, SCOTLAND
1889 - 1911

When the landmark New Zealand and South Seas Exhibition opened, Mary was no longer
in the country. By the northern spring of 1889, she was living at 5 Rue de Berri, Paris. From
that address she sent a work titled The Truants for exhibition at the 63rd Annual Exhibition
of the Royal Scottish Academy of Painting, Sculpture and Architecture in Edinburgh, no. 66.
Since the Scottish exhibition closed at the end of May 1889, Mary could have sent the canvas
to Dunedin in time for exhibition there, though whether she did is not known. It is possible
that Suspense and The Truants have similar subjects, though the difference in asking price
suggests that The Truants was smaller than Suspense.
In 1890, Mary was living at 153 Faubourg St Honoré, Paris, when she submitted My Mither’s

Awa for exhibition at the Royal Glasgow Institute of the Fine Arts under the name Mary J Park
(no. 724, £15).74

My Mither’s Awa
(identification not certain)

74
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Letter, Hugh Stevenson, Kelvingrove Art Gallery and Museum to Stuart Park 3 April 1997

Perhaps surprisingly, Mary painted portraits of Otago subjects while
she was in Paris. This portrait (right) is Jean Chisholm née Fisher, the
mother-in-law of Mary’s sister Jessie, and the mother of Rev. James
Chisholm who would visit Mary in Scotland in 1892. Family history
has it that when Mary painted it, she could not remember the colour
of Jean’s eyes, so she painted her looking down at her knitting to
avoid the problem.75 Jean Chisholm died in Dunedin on 12 November
1888. It is not certain whether Mary was still in Dunedin then, but the
painting is clearly a memorial to Jean, probably sent to the Chisholm
family soon after it was painted.
The subject of the portrait (below) is James Scott, who had died at
his farm at Clarksville, near Milton, on 10 July 1887, two years earlier.
As well as Mary’s signature, date and place, the canvas is clearly
stamped with a Paris art dealer’s brand. Rev. James Chisholm, the
Presbyterian minister at Milton, conducted Scott’s funeral service, so
there is a Chisholm connection to both these Paris portraits. This is
another sign of the close relationship between Mary, her slightly older
sister Jessie and the Chisholm family, which is reflected in a number
of Mary’s paintings.
Mary went to Paris to undertake study at the Académie Julian. The
Académie was a private art school for painting and sculpture founded
by French painter and teacher Rodolphe Julian (1839-1907); it was
active from 1868 through 1968. Julian established the Académie Julian
in 1868 at the Passage des Panoramas on the Boulevard Montmartre,
as a private studio school for art students. The Académie Julian not
Jean Chisholm née Fisher
(1804-1888)

James Scott (1825-1887)
Paris, 188976
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only prepared students for the exams at the École des Beaux-Arts, but offered independent
alternative education and training in arts. In 1880 women, who were not allowed to enrol at
the École des Beaux-Arts, were accepted by the Académie Julian. Foreign applicants who had
been deterred from entering the École des Beaux Arts by the French language examination
were welcome at the Académie Julian. Men and women trained separately, and women
participated in the same studies as men, including drawing and painting of nude models.
The atmosphere was collegial, easy-going and mutually supportive. It has been said that
it nurtured some of the best artists of the day. Académie Julian became popular as fertile
ground with French as well as foreign students from all over the world. Other New Zealanders
who were students there include Charles Goldie (1893-98),77 A.H. O’Keefe (1894), Grace Joel
(1901) and Sydney Lough Thompson (1901). Madge Cook Tennent (1902-1906), a much younger
English alumna of the Académie than Mary, came to New Zealand with her husband in 1916,
and taught art briefly in Dunedin and Invercargill.78 She settled in Hawaii in 1923, and became
renowned as a painter of Hawaii and Hawaiians. She is not known to have had any contact
with Mary.
The formal approach to portraiture taught at the Académie and other similar schools has
been described as a deliberate and prescribed process, carried out indoors under indirect,
filtered light. The first step was a charcoal sketch, which was then copied to the canvas.
A dilute brown paint was used to seal the drawing, and this also provided a ground for the
shadows. The highlights were painted in, and then the half-tones applied, from light to dark,
while fusing the individual brush-strokes to produce smoothly modelled forms.79 Mary seems
to have used this method in her portraiture throughout her career, beginning even before she
attended the Académie.
This portrait is not signed or dated, but family information says it is a painting of a French girl,
which Mary painted while she was in France.

French Girl c. 1889
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Students, Académie Julian,
c. 1885 80

It seems likely that it was in Paris that Mary met a young woman from Aberdeen, Margaret
(‘Madge’) Ross. Madge was also living at 153 Faubourg St Honoré when, like Mary, she submitted
work for exhibition at the Royal Glasgow Institute of the Fine Arts in 1890.
Margaret Ross was born in her parents’ grocery shop at 25 Spital, Aberdeen on 6 March
1864.81 She was the sixth child and third daughter of the eight children of Andrew Ross, wine
merchant’s clerk and Charlotte née Fisher. She grew up in Aberdeen, appearing with her family
in the Census of Scotland in 1871 and 1881.82 The family seem to have been well educated. In
the 1881 Census, oldest daughter Helen has taken over the role of housekeeper, following the
death of her mother. Father Andrew and his sons Andrew and Leslie were working as clerks,
while the daughters Elizabeth (19), Margaret (17) and sons George (14) and Charles (11) were all
‘scholars’, i.e. undertaking some form of education.
Some time in the 1880s Margaret undertook study for
the Kensington Art Teacher’s Certificate of the Royal
College of Art, London, though she may not necessarily
have had to go to London for that. In the late 1880s, like
Mary, Margaret went to Paris to study at the Académie
Julian.
In June 1890 Mary Park and Margaret Ross established
a studio together in Helensburgh, west of Glasgow, and
there they taught art classes, painted and exhibited for
fifteen years. Their advertisements for their classes
refer to themselves as students of the Academy Julian,
and note that their tutors there were Bouguereau &
Robert T Fleury.

Helensburgh and Gareloch Times 25 June 1890
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Bouguereau’s Atelier at Académie Julian, Paris 1891
by American Jefferson David Chalfant

Self-portrait by William Bouguereau, 1879 83

William-Adolphe Bouguereau (1825-1905) was a French academic painter. In his realistic genre
paintings he used mythological themes, making modern interpretations of classical subjects, with
an emphasis on the female human body. During his life he enjoyed significant popularity in France
and the United States, was given numerous official honours, and received top prices for his work. As
the quintessential salon painter of his generation, he was reviled by the Impressionist avant-garde.
From the 1860s, Bouguereau was closely associated with the Académie Julian, where he gave lessons
and advice to art students, male and female, from around the world. During several decades he taught
drawing and painting to hundreds, if not thousands, of students. Many of them managed to establish
artistic careers in their own countries, sometimes following his academic style, and in other cases,
rebelling against it, like Henri Matisse. He married his most famous pupil, Elizabeth Jane Gardner,
after the death of his first wife.
By the early twentieth century, Bouguereau and
his art fell out of favour with the public, due in
part to changing tastes. In the 1980s, a revival
of interest in figure painting led to a rediscovery
of Bouguereau and his work.

Throughout

the course of his life, Bouguereau executed
822 known finished paintings, although the
whereabouts of many are still unknown.84
Tony Robert-Fleury (1837-1911) was a French
painter, known primarily for historical scenes.
He was also a prominent art teacher, with many
famous artists among his students. RobertFleury taught as a professor for many years at
the Académie Julian in Paris.85

Tony Robert-Fleury
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Franz Benque.

The Census of Scotland taken on 5 April 1891 lists Mary Jane Park (41) an artist (painting),
head of the household, living at 8 Prince Albert Terrace, Helensburgh, Dunbartonshire, and
Margaret Ross (27) Boarder, Artist (painting).86
Another graduate of the Académie Julian, Irish and Scottish painter John Lavery (later Sir
John) was a visiting tutor at the classes Mary Park and Madge Ross ran at ‘The Studio’ at 8, then
3, Prince Albert Terrace.87 Mary exhibited He is faithful that promised at the 7th Exhibition
of the Lady Artists’ Club, Glasgow in 1890 (no. 43); records say it was exhibited by M A Park,
Greenburn, Helensburgh, Dunbartonshire.88
Mary’s father John Park died in Dunedin on 2 November 1891. His obituary in the Otago
newspapers refers to the fact that one of his daughters ‘who is at present in Europe, has
achieved more than a local reputation as an artist.’89
The paper label on the back
of the gilt frame of this work
(right) identifies it as Winter,
no. 4, presumably of a group
of paintings submitted to
an exhibition.
is

probably

Helensburgh

The writing
Mary’s.
address

The
in

Prince

Albert

Terrace

indicates

it

painted

was

between June 1890, when
‘The Studio’ of Miss Park
and Miss Ross opened in
Helensburgh, and September
1895, when they moved to
26 East Clyde St. It has not
been established where it
was exhibited, nor how it
travelled to Dunedin, where
it was one of the works
owned by the Park family in
the 20th century.

Winter (c. 1890-1895)
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On 29 June 1892, Rev. James Chisholm, Mary’s brother-in-law, arrived in Helensburgh while
on a sabbatical trip to the ‘Old Country’ for his health’s sake. James Chisholm was married to
Mary’s sister Jessie. Jessie and Mary were the two oldest sisters in the family and they seem to
have been quite close. James Chisholm had gone from Otago to Edinburgh for his theological
training, but this had been interrupted by his poor health and he had had to return to Dunedin
to complete his training. He began his ministry at Milton in 1878, but continued to suffer
poor health; in 1892 three doctors recommended a long sea voyage to help him recuperate.
Accordingly he arrived in London on S.S. Aorangi on 28 June 1892, and the following day took
the train to Glasgow and on to Helensburgh. There he went to stay with Mary and Miss Ross.90
James

Chisholm

sent

accounts of his activities while
on leave back to Milton, where
32 instalments were published
in the Bruce Herald between
August 1892 and January 1893.
There are no direct references
to Mary in those accounts, but
his unpublished diary, now
in Hocken Collections Uare
Taoka o Hākena, University of

8 Prince Albert Terrace,
Helensburgh in 201791

Otago is much more helpful.
Part of Rev. Chisholm’s recuperation seems to have involved a lot of walking in the countryside.
His diary refers to walks with Mary and Miss Ross on a number of occasions. A favourite
location was Ardencaple, in the hills above Helensburgh, between Gareloch and Loch Lomond.
Mary exhibited paintings of Ardencaple in Dunedin in 1913 and 1917.
On 7 July 1892 James Chisholm stayed overnight at the Waverley Hotel in Glasgow; the following
day he recorded in his diary that he ‘Called at Mason & Co. and saw portable cameras - bought a
Kodak for £3. 10. Met Mary and Miss Ross at station.’92 It seems most likely that he bought the
latest folding portable camera from Kodak, the No. 4, made by Kodak from 1890-1892.
Rev. Chisholm went to visit many people who had
relatives in Milton, as well as people he had known
when he was a theological student in Edinburgh.
Sometimes he stayed with people he knew, but often
he stayed at Temperance hotels. Much of the time
Mary and Miss Ross did not accompany him on

An 1892 advertisement
for the Kodak No.4, first
released in 189093

these visits, but they certainly went with him on an
excursion to Aberdeen for several days in July 1892.
He refers in his diary to ‘Mary and Madge’ as well as
the more formal ‘Mary and Miss Ross’.
Rev. Chisholm was a very regular churchgoer, often attending three services each Sunday.
Mary and Madge accompanied him on a number of occasions, both during their Aberdeen
excursion and in Helensburgh.
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Taoka o Hākena, University of Otago
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In August they all took the train to Edinburgh, and spent time sightseeing there, including
visits to the ‘Picture Gallery’, the Castle and the Botanic Gardens. Subsequently they visited
Carmunnock, ‘a quaint straggling little village’ and other points of interest near Glasgow. On
12 August, he accompanied Mary and Miss Ross on a sketching excursion. ‘I took my kodak
and got some photographs.’94
Rev. Chisholm then spent some days on his own exploring Scotlandwell, on Loch Leven, where
he had been born and gone to school, and then back to Aberdeen for a church conference.
He returned to Helensburgh on 27 September, and ‘found Mary and Miss Ross in their new
house, busy with furniture, carpets, rugs, etc.’95 This was the move from number 8 Prince
Albert Terrace to number 3 Prince Albert Terrace, as evidenced by newspaper advertisements
(see pp. 43 and 44 below).
Mary in front of her house in
Helensburgh, probably no 3
Prince Albert Terrace, which
has since been demolished and
the site redeveloped. The photo
was taken by James Chisholm
in 1892 on his ‘Kodak’; this
is the only known surviving
photograph James Chisholm
took in Helensburgh.
Rev. Chisholm spent a week
around

Helensburgh

before

leaving for Ayr and a few days
in

Northern

Ireland,

before

returning to Helensburgh.
On 12 October 1892 he describes
an incident while they were out
walking through the woods of
Ardencaple and along the shore
on ‘a most lovely day, with clear atmosphere and bright sunshine, the woods in autumn dress
and the glassy water idly swaying and mirroring the surrounding landscape. Mary laid down
her bag while I was using the Kodak to take a picture of her and Miss Ross, and forgot to
take her bag. When we found it was missing we sought everywhere but it had been taken.
Reported to police. We could not have been more than 15 minutes away.’96
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This undated water colour
of a Scottish Loch, perhaps
Loch Lomond, was painted
by Madge Ross. It is held in
her family

On 19 October James Chisholm began sitting for his portrait. Together with going for walks,
‘Sitting for portrait’ is his diary entry every day he was in Helensburgh, except of course
Sundays, the Sabbath, until he left Helensburgh to return to New Zealand. He sat for Mary on
14 mornings.
On 30 October he took Miss Ross’s Sunday school class. The following day was Hallowe’en.
They went to a friend’s house and he describes the children having great fun - burning nuts,
spearing apples, trying to catch a swaying apple with their teeth. Later, what he calls ‘guisers’
from the low part of the town came to the door at Prince Albert Terrace for a scramble for the
pennies.97
On 1 November, he went into Glasgow with Mary and Miss Ross ‘to buy a few things and
also to get portraits taken’, but the fog was so dense it was impossible to get a photo.98 The
following day, Wednesday, 2 November, after sitting for his painted portrait, they went to
have their photos taken at Stuart photographers in Helensburgh. They were beginning to
make preparations for his departure. He called on friends to say goodbye, and ‘Mary got
little presents for her nephews and nieces. A bag made for holding them and for Grandma to
distribute them.’99
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Rev. Chisholm, Madge Ross
(seated) and Mary Park,
Helensburgh, 2 November
1892

His last sitting for his portrait was on Saturday, 5 November.100 On the Sunday, after attending
two services at the local parish church, he ‘had a fine long walk in the afternoon with Mary
and Miss Ross - over the moor and down Glen Fruin’.101 On Monday, 7 November, he left for
London by the morning train, and boarded S.S. Tongariro on 12 November for the voyage home.
He arrived back in Milton, Otago at the beginning of January 1893.
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Rev. James Chisholm 1892

Margery McClymont née Chisholm, James’ granddaughter, wrote in 1991:
I have remembered another painting! It is one of Rev. James Chisholm - an oil, very dark, I think it
belonged to his eldest daughter, Chrissie Kirkwood [Christina Alexander Kirkwood née Chisholm]. My
aunt Nan [Agnes Skinner née Chisholm, Mary’s niece] didn’t like it & asked me to have it removed from
above the plaque in Chisholm Hall, Roslyn Pres. Church. However, the Church courts refused, so there
it hangs. Mary has signed the front of it but I could see no date. I wonder if it could be the painting
Granddad speaks about in his diary and for which he had a number of sittings while with Mary in
Helensburgh, Scotland, in 1892.102
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Letter from Margery McClymont née Chisholm to Stuart Park 23 October 1991

Following rationalisation of church buildings in Dunedin, the painting is in Highgate Church
hall, Māori Hill. It seems likely that it was cleaned in the 1990s, since it is no longer ‘very dark’,
and has a red art conservator’s label on the reverse, ‘Art Care and Conservation Dunedin’. This
indicates it was conserved in the studio of Edward and Ludmila Sakowski, after 1990.103 It

Original framer’s label and
conservator’s label on back
of Rev. James Chisholm
1892

also has the label of the original framer, A. Chiaroni Jr, of 150 Princes St, Dunedin. Ambrose
Chiaroni (the nephew) opened his premises at 150 Princes St in 1901, and is listed at that
address in Dunedin directories between 1903 and 1906, but in 1907 he took up premises in
the Empire Building, 173 Princes Street.104 It seems most likely that Mary sent his unframed
portrait to Rev. Chisholm, and he had it framed at Ambrose Chiaroni’s in Princes St between
1901 and 1906. Mary exhibited two oil paintings in the Otago Art Society exhibition in Dunedin
in November 1903; it seems quite likely these were sent to Dunedin at the same time as she
sent James Chisholm’s portrait to New Zealand.105
What is not at all clear is how Mary moved her paintings around as she travelled. Several
works painted in Paris, London and Helensburgh are now in New Zealand, but when they
reached here is not known. She also submitted works for exhibition in other cities and towns.
Mary did leave quite a number of her paintings in Dunedin with her brother James Alexander
Park when she left for Scotland in 1889. The James Park family had a house in Leven Street,
Roslyn, where James and Metta had lived since their marriage in 1880. But fire broke out on
the evening of 4 June 1896, and the house and contents were totally destroyed.106 A newspaper
account of the fire notes that ‘Mr Park had a large quantity of valuable furniture, including a
number of very fine works of art’.107 These included an unknown number of works by his
sister. The only work that can now be identified as being lost was the 1888 portrait of Rev. Dr
Stuart.
In June 1890, the first advertisement appeared in the local Helensburgh newspaper advising
that art classes would start at ‘The Studio’, 8 Prince Albert Terrace, Helensburgh in October.108
In September 1891, an advertisement indicated that a Fine Arts exhibition by Miss Ross and
Miss Park would be held in the library of Macneur and Bryden, stationers (and publishers
of the Helensburgh & Gareloch Times), and that art classes would resume on 9 September
at 8 Prince Albert Terrace.109 In 1892, it was proposed that art classes for young men and
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boys would be held. ‘The Studio’ moved to 3 Prince Albert Terrace, where classes resumed
on 5 October 1892. In 1893, Misses Park & Ross taught weekly art classes at Miss Campbell’s
school across the Gareloch at Roseneath. In September 1893, art classes of the Misses Park
& Ross and an exhibition of work by their pupils at the gallery of Macneur and Bryden was
advertised.110 The newspaper commented ‘so we have at our doors an atelier conducted on
the identical lines of the Paris studios’.111 The following year, classes resumed on 9 September
1894. In 1895, ‘The Studio’ moved to Greenburn, 26 East Clyde St, Helensburgh, where classes
resumed on 11 September. In December, a four day exhibition by pupils of Misses Park & Ross
was advertised.112 The newspaper commented that they had ‘done so much within recent
years to educate the artistic taste’.113 During this period, there was a flourishing school of
artists in the Glasgow area, and some of those involved at Helensburgh enjoyed significant
careers. Maggie Hamilton (1867-1952) attended classes at ‘The Studio’, and Alexander Roche
(1861-1921) and John (later Sir John) Lavery (1856-1941), both members of the ‘Glasgow Boys’
school of painters, were visiting tutors.114 Lavery had attended the Académie Julian, though
earlier than Mary and Madge.
After 1895, no further advertisements appeared in the Helensburgh & Gareloch Times, though
there are entries in Helensburgh Directories until 1905 for Misses Park and Ross as Art
teachers, living at Greenburn. The Census of Scotland taken on 31 March 1901 lists Mary A
Park, 50, an artist landscape and general, head of the household living at 26, East Clyde St, Row,
Dunbartonshire.115 Also at that address was Margaret Ross, 39, friend, an artist portrait painter.
Row (now spelled Rhu which is how it is pronounced) was the parish in which Helensburgh
was situated.
In 1902, M. Alexander Park of Greenburn, Helensburgh, Dunbartonshire exhibited An Interior
no. 154, £16, at the Annual Exhibition of the Royal Glasgow Institute of the Fine Arts.116 In
November 1903, Mary exhibited An Interior, no. 100, price £15/15/- at the Otago Art Society
Exhibition, where the Otago Daily Times described it as ‘a pleasantly painted interior’.117 It
seems likely this may have been the same work, which she sent to Dunedin after it failed to
sell in Glasgow. She also exhibited no. 74, The Path Through the Woods, £8/8- at the Otago Art
Society exhibition in November 1903.118
In 1904, M. Alexander Park of Greenburn, Helensburgh, Dunbartonshire exhibited ’Tween the

Gloamin’ and the Mirk, no. 822, £21, at the Annual Exhibition of the Royal Glasgow Institute
of the Fine Arts.119 It seems quite possible that she retained this painting in Glasgow, and
took it back to Dunedin with her, since she exhibited a work of that title at the 1912 Otago
Art Society exhibition, as mentioned below. The two paintings Mary exhibited at the Royal
Glasgow Institute of the Fine Arts earned her a brief mention in the Dictionary of Scottish Art

and Architecture: ‘Park, M Alexander fl. 1896-1904. Helensburgh amateur painter exhibited
Glasgow Institute (2) from Greenburn’.120
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In the 1905-6 Helensburgh Directory, Misses Park & Ross are listed at Good Templar’s Hall, 24
West Princes St.
‘The Studio’ moved into Glasgow in
1905. The two women were enrolled on
the Glasgow electoral registers in 1906
and 1907 at 71 Grant St, Glasgow, and
in 1909 Madge Ross submitted work for
exhibition at the Royal Glasgow Institute
of the Fine Arts from 534 Sauchiehall St,
Glasgow, 600 metres from Grant St.
On 20 July 1911, Margaret Ross, ‘artist
(Portrait Painter, Spinster)’, aged 47, of

24 West Princes St,
Helensburgh in 2018121

9 Wilson St, Hillhead and James Grant,
‘House Factor (Bachelor)’, aged 44, of 45
Banks St, Hillhead were married in St
Bride’s Church, Partick, Glasgow. The
witnesses were John Grant, the groom’s
brother, and Mary Alex[ander] Park.
Perhaps unusually, both the Bachelor
groom and the Spinster bride were in
their forties.

According to James Grant’s great-great niece, Judy Barger, the Grant family owned a lot
of property in Glasgow, including Grant St., which was named for them. That may be how
Margaret and James met.
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Grant St, Glasgow in 2018.
No 71, further to the left,
has been demolished and
replaced122

Marriage register entry,
James Grant and Margaret
Ross, 1911123
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Undated charcoal sketch
of James Grant by his wife,
Madge Ross Grant (in the
collection of Judy Barger)

In 1921 and 1922, Margaret Ross of 786 Crow Road, Glasgow exhibited at the Royal Glasgow
Institute of the Fine Arts. Crow Road, some 4 kilometres from Grant St, was another place
where the Grant family owned property, according to Judy Barger. James Grant was born
in 1867 and was thus three years younger than his wife. His date of death is not known,
but Grant family information indicates that after James’ death, Margaret moved to Didsbury,
Manchester to live with her sister-in-law, Mary Park née Grant, another sister-in-law, Jessie
Grant, and Mary Park’s spinster daughter Winifred Park at Parkfield Lodge, their family home.
Park, Alexander and Ross occur as names in the families of both Mary Alexander Park and
Margaret Ross, but there is no evidence to suggest that the Manchester Parks were related in
any way.
Margaret Ross Grant died at 11 Parkfield Rd, Didsbury, Manchester, the home of her Grant inlaws, on 22 November 1950, aged 86. She outlived Mary by thirty years.
There is no information as to whether Madge’s marriage
prompted Mary’s decision to return home three months
after the wedding, but the passenger list shows that Mary
Alexander Park left from Liverpool on 12 September 1911, a
saloon passenger on SS Ayrshire, and arrived in Auckland
on 29 October 1911, bound for Dunedin.124

SS Ayrshire, refrigerated
cargo ship, launched 1903
for the NZ meat trade
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FIVE

DUNEDIN
1911 - 1920

On her return to Dunedin, Mary lived primarily with her sister Christina Young née Park. After
the death of her husband Harry Young in 1911, Christina kept boarders, initially at her house
at 45 Manor Place, just up the hill from the family of James and Metta Park at 33 Manor Place.
In 1916 Christina was living with her son Herbert and his wife Naomi at 12 Council St, St Kilda,
but it is not entirely clear where Mary was living. The 1919 Dunedin Central electoral roll
lists Mary, Christina and their niece Phyllis Park at 62 Stafford St, and Phyllis’ brother Robert
Christopher Park at their former address of 45 Manor Place. Mary and Christina’s brother
Robert, who moved between Melbourne and Dunedin at this period, was living at 62 Stafford
Street as well in 1919.
Professionally, Mary established herself for the last decade of her life as a painter. From 1913
to 1915 her studio was in the Government Life Building at 102 Princes St in the Exchange area
in the very heart of Dunedin City. In 1916 she relocated a few hundred metres south to 213
Princes St, where her brother Andrew John Park and his son Andrew John Park Junior had
business premises as patent attorneys. Mary’s studio was still there in 1919.125
She did not delay in setting to work. In April 1912 the Otago Daily Times reported the unveiling
of two portraits at Knox College, a residential college for the University of Otago, established
by the Presbyterian Church.
Advantage was taken … of the presence at Knox College of a large number of people … to unveil two
paintings which have been hung in the entrance hall. The paintings are portraits of Mr John Ross and
Mr Samuel Wilson (deceased), and have been placed there in honour of the vast amount of assistance
rendered by each of these gentlemen to the college. The portraits, which are well framed, were
painted by Miss M. A. Park, a Dunedin lady, who went Home about 20 years ago, and has studied in
France with several eminent painters, achieving considerable fame. Rev. A. Cameron… stated that the
College Council had wished for some time to have portraits of these gentlemen painted and hung in
the college, but the difficulty had been to get an artist to do the work to their satisfaction. Some time
ago, however, they learned that Miss Park was coming to Dunedin, and the work had been committed
to her, with the result they would all agree, that it had been executed in an admirable manner.126
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Right:
John Ross 127
Far right:
Samuel Wilson 128

Rev. James Chisholm was convenor of the Theological Committee of the College, so most
likely it was he who suggested Mary be asked to undertake the commission. Today the
paintings hang in the Dining Hall at Knox College.
Mary exhibited at the Otago Art Society’s exhibition of sketches in June 1912.
Miss M. A. Park has a most numerous series of studies and sketches, which are instinct with
refinement and culture, although at times loose in construction. ‘Donure Castle’ and ‘A Scotch Interior’
are outstanding examples of her ability in widely different directions. Her studies of heads are often
quite masterly in closeness of tone; ‘The Cavalier’ and ‘The Bandit’ are especially appealing in boldness
and breadth.129

The Dunedin plumbing firm of A and T Burt celebrated its fiftieth Anniversary in August 1912.
In its account of the Jubilee Ball, the Otago Daily Times reported that over the stage were the
words ‘Jubilee - 1862-1912’, and on the stage was a life-size oil painting of the founder of the
firm, Mr Alexander Burt.130 The artist was not identified, but later it becomes clear that the
painter was in fact Mary Park. In 1914 the Evening Star carried a report of a meeting of the
managers of the Dunedin Technical School, which was told:
that by the courtesy of the Art Gallery trustees they
had been privileged to receive the oil painting of Mr
Alexander Burt. This painting is the work of Miss M.
A. Park, and was presented by the employees at the
jubilee ceremony of A. and T. Burt, Ltd., held in the
Garrison Hall on August 16, 1912. The managers, by
a unanimous vote, decided to thank the Art Gallery
trustees for the gift, and arrangements are being
made to have same hung in a suitable room in the
college.131
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Presumably in 1912 the painting, which had been commissioned by the firm’s employees, was
given to the Art Gallery, and then in 1914 transferred to the Dunedin Technical School. This
later became King Edward Technical College and then Logan Park High School. The painting
was deposited in Hocken Collections Uare Taoka o Hākena, University of Otago in 1975 by the
Board of Governors of Logan Park High School.
The Evening Star advised its readers in October that: ‘The Otago Art Society’s gallery to be
opened next month will include several paintings of high merit by Miss Park, who came back
from the Old Country just too late to show in the 1911 gallery.’133 In November it said: ‘There
are 192 paintings in oils… M. A. Park contributes two easily recognisable portraits, a lovely
landscape, and a figure study that at once arrests attention.134
Mary showed these 9 works at the Otago Art Society’s exhibition in November 1912:135
• Rev. Andrew Cameron B.A. (no. 18)

–

• Rev. R Waddell D.D. (no. 28)

–

• ’Tween the Gloamin’ and the Mirk (no. 92)

£10/10/-

• The Mirror on the Moor, Helensburgh (no. 153)

£52/10/0

• The Lass that loves a Sailor (no. 163)

£10/10/0

• Kathleen (no. 164)

£5/5/0

• ‘The Road to Emmans [sic] (no. 184)

–

• The Blue Kimono (no. 185)

£15/15/0

• Dunure Castle, Ayrshire (no. 188)

£5/5/0

The reviewer for the Otago Daily Times wrote:
THE OIL PAINTINGS. Considerable interest attaches to the work of Miss M. A. Park, a cultured artist of
experience, whose many canvases occupy a considerable portion of the gallery. Endowed with a large
gift of poetic insight, Miss Park yet seems, technically, to be floating between a feminine love of mere
prettiness and an educated conviction of larger realms in the sphere of art. This is the only reason
to which can be ascribed the indecision that detracts from her otherwise important exhibits, and is
absent only in one really professional little landscape, ‘Dunure Castle, Ayrshire’ (188), where sustained
tone and entire conviction impress the beholder. Her other landscape, a large one, ‘The Mirror on the
Moor, Helensburgh’ (153), is a harmonious composition, in pretty autumn tones, breathing a dreamy,
tender atmosphere. In spite of their indecision of technique, however, one gets real pleasure from her
two figure compositions, on account of their inherent poetry. It is quite a novelty to find a religious
subject painting exhibited, and her ‘Road to Emmaus’ (184) has a spirit of faith which entitles it to
serious consideration. There is real romance, too, in the tender twilight presentment of a lovers’
meeting, ‘’Tween the Gloamin’ and the Mirk’ (92). ‘The Blue Kimono’ (185) is very pretty in colour, but
weak in modelling, although it must be admitted to be an attractive picture from the merely feminine
view. Miss Park also exhibits two large portraits of well-known divines.136
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Rev. Andrew Cameron
B.A.137

Rev. R Waddell D.D. 138
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The Road to Emmaus 1912

In January 1913, Jessie Adam Chisholm, wife of Mary’s nephew, Rev. John (‘Jack’) Chisholm,
had a son, James Douglas Chisholm. In honour of the event, Mary painted this picture for him,
known in the family as ‘Boy on the Rocks’.

Boy on the Rocks 1913

51

Mary again exhibited in the Society’s May 1913 exhibition of sketches in the Art Gallery Hall.
The Otago Daily Times said: ‘One of the principal exhibitors is Miss M. A. Park, who has about
a couple of dozen studies in oil, including two portraits. The work is all up to a high standard,
harmonious colouring and breadth of treatment characterising all the landscapes. Some
little Irish farm scenes are quite attractive in their way.’139 Later the paper noted the sale of a
work by M. J. Park, Kinghorn Sands.140 The Evening Star reported: ‘M. A. Park forwards a large
number of works, including a clever portrait study and three or four really good landscapes, of
which the Irish farm scenes are peculiarly interesting’. 141
Mary wrote to her nephew Rev. John (‘Jack’) Chisholm in June 1913:
Before I give you my news I will tell you at once why I am writing to you. I am anxious to paint
your mother & father’s portraits and they do not want me to do this because they cannot give me a
commission to do so. I think this very stupid, because I am so willing and should be so pleased to do
them for love. I can’t persuade them to sit, your father will not hear of it. I may get round my sister.
Well I just thought the other day that if you were to ask me to paint them for a very small sum - nobody
need know what - then I could get them both to sit for me and you and Jessie would have the portraits.
I need not tell you that I would take great pains with them and make them, I hope, a great success. I
am hoping to have them for the art show held here in November and if you decided at once I could
begin them soon. I intended painting them a little larger than Sir Noel Paton’s so that I could get the
hands in. Now dear Jack, I hope I am not asking too much and that you will let me know at once what
you decide. I thought about 3 guineas each would pay my expenses. Of course the price will have to
be kept to ourselves. I am sure they would both be pleased if you gave me the commission. Please
do not say I asked for it. You could tell them I told you they wouldn’t sit as they could not find me a
commission.
… James and Meta and their family are getting on in the same old way. I think James is better than
he was. I am painting the portrait of one of the children, Mary, my namesake. I have finished Stanley
and it is considered very good. I wish you and Jessie could look in and see my studio in the Govt Life
Insurance buildings at the corner of Rattray Street, just a nice wee walk from Manor Place. You might
write to me there as no one knows about my writing about the portraits. There was an exhibition
of sketches in the Art Gallery a few weeks ago. I sent a number and sold two, besides having a very
complimentary notice in the Daily Times. It ought to do me good.
With love to Jessie and yourself.
Your loving Aunt

James Chisholm

Jessie Chisholm
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Jessie Chisholm (detail)

These portraits are the works Mary was soliciting a commission for in her June 1913 letter
to Jack Chisholm, which she displayed as nos. 29 and 34 at the Art Society exhibition in
November 1913. They remain in the Chisholm family.
The mark on the chin of Jessie Chisholm’s portrait is said to have been caused by Jessie’s
granddaughter Margery, who found her grandmother very strict, in requiring her to eat a meal
with a book on her head. So Margery poked the portrait with a poker.
Mary’s letter provides evidence that she had painted a portrait of Sir Noel Paton, in London in
1881, as discussed previously. ‘James and Meta’ were Mary’s brother James Alexander Park
and his wife Margaret Dunbar (‘Metta’) Park née Ross, and Mary and Stanley were two of their
twelve children. Stanley’s portrait hung in the family seaside house at Waitati, until it was
destroyed in the fire there in 1965; no image of it is known.
The letter also indicates that
Mary was painting her niece
and
Park.

namesake

Mary

Herbert

This portrait of a young

woman,

purchased

at

auction

in Dunedin in October 1987, has
some resemblance to a 1917 photo
of Mary Herbert Park, the eighth
daughter of James and Metta Park,
and it may well be the portrait of
which Mary wrote in 1913. Young
Mary was 17 in 1913, and 21 in 1917.
The painting is not signed or dated,
but has the Moray Place, Dunedin,
framer’s label of Ambrose Chiaroni
that identifies it as the work of M A
Park, and titles it simply ‘Portrait’.
Ambrose

Chiaroni,

uncle

and

nephew, had houses and business
addresses in several parts of
Dunedin, but extensive searching
in newspapers and directories
has failed to find evidence for a
Moray Place studio ‘opposite First
Church’, apart from this label.

Portrait of a young woman [Mary Herbert Park?] 142
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Mary Herbert Park, Patillo Studio portrait
inscribed ‘To Millie and Alf with love from Mary
21st Dec 1917’. Millie was Mary Herbert Park’s
oldest sister, married to Alf Johnson.

Mary showed these 15 works at the Otago Art
Society exhibition in November 1913, all listed as
oils:143
• Springtime (no. 22)

£10/10/0

• Portrait (no. 29)

–

• Portrait (no. 34)

–

• Portrait (no. 55)

–

• Scottish Hills (no. 61)

£21/0/0

• On the Kype, Strathaven (no. 63)

£5/5/0

• A Cottage Window (no. 79)

£6/6/0

• In Ardenaple [sic] Woods (no. 132)*

£15/15/0

• A Spring Day (no. 134)

£7/7/0

• Dulse Gatherers on the Clyde (no. 135)* 		

£17/10/0

• Portrait (no. 141)

–

• Portrait Study (no. 151)

–

• The Red Dress (no. 160)

–

• ‘And lo! Ben Adhem’s Name led all the Rest’ (no. 163)

£21/0/0

• The Mountain Path (no. 168)

£25/0/0

*Ardenaple (no. 132): Ardencaple Wood is in the hills just north of Helensburgh, between Loch
Lomond and Gareloch. The spelling mistake is presumably that of the Art Society, since Mary
would have been very familiar with the name. The ‘Dulse Gatherers’ (no. 135) were collecting
edible seaweed.
The Otago Daily Times reviewer wrote:
The general standard of the paintings in oil exhibited by the Otago Art Society this year is more evenly
sustained than usual. The north wall is also enriched by several noteworthy and attractive figure
studies. Prominent among these are two large portraits by Miss M. A. Park, which display a sound
knowledge of her metier, and are much more attractive than her contributions of last year. No. 28 [in
fact no. 29 in the Catalogue] has a most attractive colour scheme of hyacinth blue tones, which are
cleverly made to harmonise with the peachy complexion of the sitter. The other portrait (34) is that of
a well-known clergyman, and will be easily recognised… Miss M A. Park has two landscapes, at this
end of the room, which are interesting examples of her method, the more important being ‘Scottish
Hills’ (61), treated with a quiet reserve, not the least of its charms.144 Just below it will be found Miss
Park’s most pleasing exhibit this year in ‘A Cottage Window’ (79), a little domestic picture of the Tom
Praed type, showing granny at her spinning wheel near the window. Though lacking possibly the
intense interest of the famous Scotsman’s work, it is none the less an attractive and appealing little
composition. … Near it are two more landscapes by Miss Park, who is this year the contributor of a very
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large and varied number of paintings to the exhibition.
‘A Day in Spring’ (134) is a very telling effect — a child
pushing her way through the saplings into the woods simply, but strongly stated in pleasant colour.145

The portraits nos. 29 and 34 discussed by the reviewer
can be identified as the portraits of James and Jessie
Chisholm. The hyacinth blue tones the reviewer
found attractive seem to have faded over the years.
The image at right, A Portrait by Mary Park was
reproduced in the Otago Witness.146
An alternative possibility is that this is the portrait
of Mary Herbert Park, which Mary mentioned in
her letter to the Chisholms in June 1913, leaving the
Portrait of a young Woman purchased at auction in
Dunedin in 1987 as an unidentified person.
But the world was about to change. On 4 August
1914, Britain declared war on Germany following
Germany’s violation of Belgian neutrality. Word of the
declaration of war by King George V was received in
Wellington, New Zealand, on 5 August 1914. As most
New Zealanders regarded themselves as British, and
Britain as home, there was little hesitation in supporting the ‘Mother Country’ in its moment
of crisis. In fact New Zealand was a dominion of the British Empire, which meant the power
to make war remained the sole prerogative of the British Government in London. When the
British government declared war on Germany on 4 August 1914 it did so on behalf of the entire
British Empire, including New Zealand.
The people of Dunedin threw themselves whole-heartedly into recruiting men for the Front,
and in raising funds for the war effort. But normal life continued, too.
The Otago Art Society’s annual exhibition will shortly be on, and the executive of that society, with
a view to helping the Dunedin Women’s Association in their aid for the British and Belgians, have
propounded a scheme which the association have gladly accepted. It is that the members of the
association sell the tickets and take half the proceeds for the Lady Liverpool fund. The association
have decided to work to this idea, and use the money for cholera belts and socks.147
Socks are coming in freely for the Queen Mary Fund, which was started in answer to Lord Kitchener’s
appeal for woven cholera belts and knitted socks for the British soldiers who are now at the front.
The [Dunedin Women’s] association hopes to get a large case of these away in a very short time. The
executive has decided that the money received from the sale of the Otago Art Society’s tickets shall
be expended on cholera belts.148 The executive is receiving and expects to receive many more socks
knitted by the women of Otago.149
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A cholera belt was a flat strip of (usually red) flannel or knitted wool about six feet long and six inches wide
which was twisted around the abdomen before wearing a shirt as a preventive measure against cholera. It was a
standard army issue and widely believed to protect the wearer from cholera, dysentery and other ills thought to be
brought about by chilling of the abdomen. Their use continued well after the real cause of cholera was established.
Wikipedia contributors, ‘cholera belt’ Wikipedia, The Free Encyclopedia (accessed October 8, 2019)
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Mary exhibited again at the Otago Art Society in November 1914:150
Oils
• Portrait (no. 17)

–

• Portrait (no. 25)

–

• Autumn Woods (no. 39)

£4/4/0

(Proceeds to be donated to Patriotic Fund)
• Moorland (no. 97)

£7/7/0

(Proceeds to be donated to Patriotic Fund)
• On the Fifeshire Coast (no. 131)

£2/2/0

• Sunset on the Clyde (no. 136)

£5/5/0

Watercolours
• Seafield Bay, Owaka (no. 160)

10/6

• Sandhills, Taieri Mouth (no. 166)

10/6

• Waitati Hills (no. 217)

10/6

• Irish Cottages, County Donegal (no. 273)

10/6

• Sunset (no. 310)

7/6

• Seafield Bay (no. 322)

10/6

The Evening Star reviewer wrote of the oils: ‘M. A. Park’s ‘Moorland’ reminds one of the quality
of the old masters; and we call attention to ‘On the Fifeshire Coast’ and ‘Sunset on the Clyde,’ by
the same artist, both showing much feeling’.151 The same newspaper also contained mention
of her watercolours: ‘M. A. Park’s ‘Seafield Bay’ is a delightful little corner on a beach, and her
‘Sandhills’ and ‘Waitati Hills’ are both quite natural’.152 ‘M A. Park has three works in this part
of the room, all good. The sunset (no. 310) is a little gem.’153
In reviewing the oil paintings, the Otago Daily Times reviewer said: ‘Miss M. A. Park’s two
portraits are remarkable for mellow, fine-toned colour. They are among the most successful
works she has ever exhibited. There is careful study of character in the portrait of a lady (17),
and a pleasant translucency in the painting which is very restful. Miss Park’s generosity
towards the Patriotic Fund is evidenced by her contribution of the proceeds from the sale of
that very fine picture, ‘Highland Cattle’ by McLaurin, which is one of her choicest treasures.
We have previously expressed our admiration of this magnificent little picture. Only an
artist can appreciate the depth of patriotic fervour which could prompt the gift. Miss Park is
also presenting her own ‘Autumn Woods’ (39) and ‘Moorland’ (79) to the same fund.’154 Of the
watercolours, the Otago Daily Times wrote: ‘Miss Park, too, has shown little ambitious work in
this section, but she has several pleasing small aquarelles, which show the experienced and
mature craftsman’.155 The two watercolours of Seafield Bay, Owaka were reported as having
sold during the exhibition. 156
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Margaret Shand (1856-1923)
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William Shand (1842-1915)

These portraits of Mr and Mrs W M Shand, now in Toitū Otago Settlers Museum in Dunedin,
are believed to be the two portraits that Mary exhibited at the Otago Art Society in 1914, which
the Otago Daily Times reviewer admired. Margaret Shand’s portrait is signed ‘M A Park’, with
possible traces of a date, while William Shand’s is signed ‘M A Park 1914’. William Shand (18421915) and Margaret Shand (1856-1923) were long time farmers at Allanton on the Taieri Plain
west of Dunedin. The paintings were presented to the then Otago Early Settlers’ Museum
by their daughter, Mrs Christie, so they had presumably originally been commissioned by
the family – accordingly no price is indicated in the exhibition catalogue. The portraits are
reproduced in the Shand family history.157

157

58

Buckley, Fred and Alison Honeyfield The Descendants of William and Isabella Shand.
Evagean Publishing, Ongaonga 2001

This small oil (below) was purchased on the New Zealand
auction website ‘Trade Me’ in December 2009 for $250.158 The
seller bought the painting in the 1980s and had it conserved.
It is possible this is ‘On the Fifeshire Coast’ (no.131) £2-2-0,
which Mary exhibited at the Otago Art Society exhibition
in November 1914, but there is no positive identification of
that. The painting is signed at lower left ‘M J Park’ in black,
with no date.
Mary also exhibited a work ‘On the Fifeshire Coast’ (no. 120),
£2-2-0, at the Otago Art Society exhibition in 1918; it is not
clear whether that is the same work she showed in 1914.
Creek Scene, watercolour

Mountain Scene, watercolour

According to William Abernethy Park, these two
unsigned and undated watercolours (above) were given
to his father, Mary’s nephew, John Rutherford Park, about
the time he left Dunedin to live in Australia in 1915.159 Bill
was not certain they were Mary’s work, but that seems
most likely.

Left: Possibly On the Fifeshire Coast
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Mary’s nephew Douglas Mungall Park, the son of James Alexander Park, born in 1891, enlisted
in the Otago Mounted Rifles in Wellington on 14 February 1915. Mary painted a portrait of
her nephew showing him in uniform. The painting now hangs in the Kensington Army Hall,
Dunedin, having hung for many years in the home of his sisters in Queen’s Drive, Dunedin.
It shows him with the three stripes of a sergeant, though when he left Dunedin he would not
have had any stripes. Mary probably painted the portrait using this photograph as a model.

Douglas Mungall Park
1891-1916
(photo: Patillo Studio,
Dunedin)

Mary is said to have added the stripes to the portrait when he was promoted, firstly as Lance
Corporal on 1 June 1915. He was subsequently promoted Sergeant in the field on 3 September
1916. Mary would not have known he had been promoted Sergeant until after he was killed,
on 15 September 1916. The hat badge identifies him as a member of the 12th (Otago) Mounted
Rifles, one of the component units of the Otago Mounted Rifles, later amalgamated into the
NZ Māori Pioneer Battalion. His Memorial Plaque, issued to next of kin of all British dead in
World War One, has been affixed to the canvas. These were colloquially known as a ‘Dead
Man’s Penny’.160
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Wikipedia contributors, “Memorial Plaque (medallion),” Wikipedia, The Free Encyclopedia
(accessed January 25, 2020)

Douglas Mungall Park 1891-1916
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In March 1915, Mary announced the ‘resumption’ of her
art classes, though there is no evidence of any previous
classes in Dunedin.161 Nor do there seem to have been

Advertisement, Evening
Star 6 March 1915

any subsequently.
In August, at a meeting of the Otago Boys High School
Old Boys’ Association, Mary’s brother James, a former
Mayor of Dunedin, suggested that something should be done to establish a rendezvous for
soldiers returning to Dunedin, where they could smoke and read.162 A Committee was formed
to pursue the matter. The Otago Daily Times reported: ‘It was learned that the late Dr Hocken’s
property was in the market. As its eminent suitability for this special purpose was recognised,
negotiations were entered into for its purchase. At this stage of the proceedings a well-known
gentleman, Mr Wm Patrick, sent the old boys the following letter :
Dunedin. September 15.
Dr Fulton. Chairman of the Otago High School Old Boys’ Committee.
Dear Sir, —I notice that your executive is negotiating for the purchase of the late Dr Hocken’s property
in Moray place for the purpose of providing a soldiers’ club house. As I am much in sympathy with
the proposal, which I am sure will prove a great boon to our splendid soldiers who have done, and are
doing, so much for us, I enclose my cheque for the amount I understand that is required to purchase
the property. I trust that your executive will see that the club house is started under proper regulations
and control, and that it will also be in some way associated with the management. I think we can
never do too much for the comfort of our returned soldiers.
Yours truly, William Patrick.

Needless to say, the information contained in this letter was received with the utmost
enthusiasm, and the committee realised that the success of the scheme was assured.’163
When it came to deciding who should be the President of the Soldiers’ Club’s Committee, there
was really only one possibility. The Otago Daily Times reported that:
ANZAC SOLDIERS’ CLUB At a general meeting of the above club, held at the Club House, Moray place,
recently, the following office-bearers were appointed: President, Mr Wm. Patrick; vice-presidents Mr F.
Calvert and Dr Fulton; Committee, Messrs D. J. Calder, James Connor, A. A. Finch, W. J. Guthrie, James
A. Park, E. C. Reynolds, W. Taine, and C. G. White, hon. secretary and treasurer, Mr P. Mirams.164

At its meeting in August, ‘The executive of the Soldiers’ Club House desire to thank the
following donors for contributions of money and goods since last report:- … Miss Park (oil
painting portrait of Mr W. Patrick, president).’165 A family source says the work was ‘Painted
and presented to the members of the club by the Artist in grateful appreciation of their service
to King and Country.’ The painting hung for a long time in what became the Dunedin Returned
Services Association. In 1972 the RSA presented it to the Dunedin Public Art Gallery, where it
remains.166
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But Mary’s gift of William Patrick’s
portrait to the ‘Soldier’s Club House’ was
not her only contribution to the war
effort. In May and June the Dunedin
newspapers carried several notices
advertising an auction of Mary’s work,
with the total proceeds to go to the
Wounded Soldiers’ Fund.168
The newspapers editorialised on Mary’s
generosity, and urged the citizenry to
support it:
A PATRIOTIC ARTIST. COLLECTION OF
PAINTINGS. FOR WOUNDED SOLDIERS’
FUND.

Portrait of the Founder of
the Anzac Club [William
Patrick] 1916167

Miss M. A. Park (daughter of the late Mr J. B. Park, of the High
Street School) has handed a collection of oil paintings and
water-colours to Messrs Alex. Harris and Co., auctioneers, to
be sold on behalf of the Sick and Wounded Soldiers’ Fund.
Miss Park is a well-known and accomplished artist, and the
beautiful pictures she has given to this object disclose her
best talents. Some years ago Miss Park left Dunedin and
went to Europe to develop her artistic ability, and during her
tour she exercised her skill by reproducing on canvas many
of the scenes she visited. The collection could not fail to
please the most severe critics, as it is one of almost uniform
excellence. The oil paintings comprise beautiful Scottish
landscapes, seaboard scenes, and a few Irish landscapes,
while the 10 water-colours comprise views of scenes in
the various countries visited. Included in the collection are
some very pretty depictions of Irish and Scottish life, more
particularly in the rural districts. Miss Park possesses more
than ordinary ability as a portrait artist, as several specimens
included in the collection testify. Her depiction of scenes in

Evening Star 29 May
1915, p.8

fishing villages and on the sea coasts of parts of England and
Scotland will no doubt quickly find favour with those who
have a partiality for this class of work. Two local sketches,
one of Joseph’s Pool (Taieri Mouth) and the other of the road
over the hills at Beaconsfield, near Waitati, are included in
the collection, which comprises 50 examples of the best of
the artist’s work. The sale will take place on Friday, June
4, and the whole of the gross proceeds will be devoted to
the Wounded Soldiers’ Fund. The paintings, which will be
sold without reserve, may be inspected at the rooms of the
auctioneers.169
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Sadly, the outcome was not perhaps as successful as might have been anticipated:
The Otago Daily Times reported:
About 50 oil and water colour paintings of English, Continental, and New Zealand scenes, the work of
Miss M. A. Park, were recently given by her as a contribution towards the Sick and Wounded Soldiers’
Fund. Yesterday afternoon these paintings (unframed) were disposed of by public auction at Messrs
A. Harris and Co.’s rooms. There were only about 50 present, and the response was far from worthy
of the artistic merit of the pictures, and still less worthy of the generosity of the gift. Prices ranged
from a few shillings up to 22s, and the total realised, which is being given free from all deductions for
expenses, is in the neighbourhood of £25.170

The Evening Star put a slightly more rosy complexion on matters in respect of the prices paid:
The oil and water-color paintings of English, Continental, and New Zealand scenes, the work of Miss
M. A. Park, which she generously gave to be sold for the benefit of the sick and wounded soldiers’ fund,
were offered at auction yesterday by Messrs Alex. Harris and Co. The pictures, of which there were 50,
brought prices ranging from 30s to 7s 6d. The highest price, 30s, was paid for each of two oil paintings
entitled respectively ‘To a Boy at the Front,’ and ‘Mussel Gatherers.’ The total receipts from the sale
was about £25, and the whole of this amount will be given to the fund, no deduction whatever being
made for expenses.171

In spite of the war, the cultural life of Dunedin continued. Mary exhibited again at the Otago
Art Society in November 1915, all oils:172
• A Scottish Landscape (no. 9)

£6/6/0

• Heather (no. 32)

£3/3/0

• Good-bye to the Boats (no. 48)

£7/7/0

• Heather Hills (no. 51)

£2/2/0

• Golden Locks (no. 52)

£1/1/0

• Portrait (no. 3)

–

• Portrait (no. 11

–

• Portrait (no. 18)

–

• Portrait (no. 150)

–

• Portrait (no. 155)

–

The Otago Daily Times said:
The general standard of the oil paintings at present being exhibited by the Otago Art Society is higher
than in previous years, but, possibly, for that very reason, there are fewer pictures which stand out
clearly superior to the rank and file… Miss M. A. Park has several successful portraits on view, which
show her to be working in mellow colour, and with a large amount of success. ‘Portrait’ (11) is a good
example of flesh painting; in fact, all Miss Park’s portraits this year may be said to show decision and
breadth. Very convincing, also, is her ‘Scottish Landscape’ (18); and in ‘Heather Hills’ (51) Miss Park has
contrived to preserve the clear, cool brilliance of a summer sun shining through lifting mists.173

The Otago Daily Times also reported that Miss M. A. Park’s ‘Golden Locks’ found a purchaser
at one guinea.174
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Good-bye to the Boats was reproduced
in the Otago Witness.175
Mary did not exhibit any watercolours
at the 1915 exhibition, but she did lend
an etching she owned.

The Otago

Daily Times reviewer said: “The most
remarkable etching, however, is that
of Susan Crawford, A.R.E., showing a
monumental “Edinburgh Castle,” which
was one of the artist’s contributions to
the war fund in 1900. It has been lent
by Miss M. A. Park, and from the artistic
point of view, as well as historically, it
is full of interest.” 176

Good-Bye to the Boats

The work (right) was purchased at the
same Dunedin auction in October 1987
as the portrait tentatively identified
above as being Mary’s niece, Mary
Herbert Park, 1913. It is signed M A
Park 1915, and may be one of the
portraits Mary exhibited in November
1915. It has the framer’s label of David
Scott, who like Ambrose Chiaroni had
premises in Moray Place.177
At the Art Society’s winter exhibition
of sketches in May 1916, the Evening

Star commented: ‘M A. Park’s standard
work is represented in both media
[watercolours and oils] - all small
pieces, but quite up to the mark‘179

175

OW, 24 November 1915 p.46

176

ODT, 16 Nov 1915 p.7; Susan Fletcher Crawford ARE (d. 1919) was a prolific etcher from Glasgow, elected Associate of
the Royal Society of Painter-Etchers (RE) in 1893. She showed over 100 works at the RE. (www.saturdaygalleryart.
com/susan-f-crawford-artist-etcher-biography.html accessed January 2020)

177

466 Moray Place East, Stone’s Otago and Southland Directory 1915 p.81

178

Grimmer and Plumbly ‘Estate Auction of Art, Furniture and Collectibles… Dunedin Public Art Gallery Friday October
30th’ [1987]. Lot 10

179

ES, 25 May 1916 p.6

Oil Portrait of a Lady 1915178
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Mary exhibited six works at the Art Society annual exhibition in November 1916:180
• Portrait a la Raeburn (no. 13)

–

• The Jockey in Green (no. 44)

–

• Study of a Head (no. 57)

–

• Portrait (no. 93)

–

• Edna (no. 96)

–

• Portrait (no. 137)

–

The Evening Star said: ‘M. A. Park takes high ground with her portraits. Two of them are
masterly. No. 10, after Raeburn, seems to us to be exceptionally successful. The pose is striking,
the coloring rich, the flesh tones pure, and the whole work is full of quality. No. 137 is also
highly satisfactory, and it has one advantage over its distinguished contemporary piece, in
that the eyes follow you round.’181
Sir Henry Raeburn (1756-1823) was a painter, Scotland’s first significant portrait painter since
the Union to remain based in Scotland. He served as Portrait Painter to King George IV in
Scotland.182

Alexander Stewart
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This portrait of Alexander Stewart, now in the collection of Toitū Otago Settlers Museum,
is signed M A Park 1916. It may well be the portrait (no. 137) whose ‘eyes follow you round’.
Alexander Stewart was headmaster from 1862-1907 of the Union Street School. He was
therefore a colleague and near contemporary of Mary’s father, headmaster from 1864-1892 of
the High St school, which may well be why Mary painted this portrait. Alexander Stewart died
in June 1917.
The Otago Daily Times said ‘… Turning to the east wall, we encounter Miss Park’s ‘Jockey in
Green’ (44), which is bright and well lighted.183
Mary had eight oil paintings in the Otago Art Society exhibition in November 1917185:
• The Fur Toque (no. 4)

£10-10-0

• Portrait (no. 21)

–

• For a Boy at the Front (no. 45)

£7-7-0

• A Study in Brown (no. 69)

–

• The Blue-bell Wood (no. 75)

£6-6-0

• Study of a Head (no. 94)

£5-5-0

• Portrait (no. 106)

–

• Ardenaple [sic] Wood (no. 107)

£10-10-0

A ‘toque’ is a brimless hat, a ‘beanie’ we might say today. Ardencaple Wood is in the hills just
north of Helensburgh. A spelling mistake by the Art Society, again.

Far left:
The Jockey in Green was
reproduced in the Otago
Witness in November
1916184
Left:
For a Boy at the Front was
reproduced in the Otago
Witness in November
1917186
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The Evening Star reviewer wrote: ‘M. A. Park is represented by eight oils. Two are landscapes;
of those we prefer ‘The Bluebell Wood’ (no. 79), a quiet bit of work, in its way more effective
than some of the showier landscapes. The small trees are very daintily put in. As to the
representations of the human figure, ‘The Fur Toque’ (no. 4) is the one that appeals the most
to the ordinary onlooker. The lady is in an easy and natural position, she is of distinguished
appearance and beautifully dressed, and the painter has evidently taken to the task
affectionately, or we should not have had such a gloriously harmonious result. Each of the
other figure studies, whether portrait or likeness crossed with fancy, has some individual
charm, as for instance the purity of the flesh tints in no. 106.’187
The Otago Daily Times reviewer said: ‘It is pleasant to be able to give the veteran Miss M. A.
Park whole-hearted praise for finer sentiment and modelling than in much of her work of
recent years. In her ‘Portrait’ (21) she reveals a delicate perception of form and character
which is worthy of earnest congratulation. There is a definite lighting scheme also in ‘The Fur
Toque’ (4), while the ‘Study in Brown’ (69) is conceived in true poetic vein.’188
In the Otago Art Society’s May 1918 exhibition of sketches, Mary exhibited five watercolour
‘figure pieces’. The Evening Star reviewer said: ‘M. A. Park contributes five figure pieces, all
painted up to the sketch stage with the skill for which this lady is famed. The exhibition is to
be open every afternoon and evening till the end of the week. No charge is made for admission.
Most of the exhibits are marked at very reasonable prices.’189 The Otago Daily Times reported
that ‘Miss M. A. Park has several interesting studies of heads and other work’.190

The showing of the November 1918 exhibition was
disrupted by the Armistice on 11 November. Soon after
the exhibition opened, it closed and was reopened on 28

Evening Star
11 November 1918 p.5

January 1919. Mary exhibited 4 oils and 4 watercolours:191
Oils
• Homewards (no. 9)

£3-3-0

• The Picnic (no. 13)

£2-2-0

• Autumn Tints (no. 103)

£4-4-0

• On the Fifeshire Coast (no. 120)

£2-2-0

Watercolours
• Near Evansdale (no. 296)

£1-1-0

• On the Donegal Coast (no. 404)

£1-1-0

• Fisherman’s Cottage, Donegal (no. 408)

£1-1-0

• Autumn on the Moor (no. 414)

£1-1-0

This was to be Mary Park’s last appearance at an Otago Art Society Annual exhibition - she
had first exhibited there in 1876 - but it was not a success. It was probably the first time Mary
had received a bad review. The Otago Daily Times reviewer wrote: ‘Miss M. A. Park is another
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ODT, 22 Nov 1917 p.4
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ES, 30 May 1918 p.7
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ODT, 31 May 1918 p.3
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Otago Art Society Catalogue of the Forty Third Annual Exhibition 1918

contributor whose works are not representative of her powers, ‘Homewards’ (9) and ‘Autumn
Tints’ (103) being slight efforts which do not do her justice.’192 The Evening Star reviewer was
kinder: ‘ ‘‘Autumn Tints”, by M. A. Park, is unpretentious, but effective in a quiet way’. 193 Neither
he nor the Otago Daily Times reviewer mentioned her work in his review of the watercolours.
This watercolour, known in the family
as The Gates at Waitati could be ‘Near
Evansdale’ (No 296), since the family
holiday house at Waitati is indeed
‘near Evansdale’.
The Dunedin Central electoral roll for
1919 lists Mary Jane Alexander Park,
spinster, living at 62 Stafford St. Also
at that address was Christina Young
née Park., widow, Mary’s sister, and
her niece Phyllis Myrtle Christian
Park, spinster, who was the daughter
of Mary’s brother Robert Park.
Although she was not well, Mary
exhibited one last time, at the Otago
Art Society’s exhibition of sketches
in June 1920. A sketch entitled ‘Full
ride’ was one of those which were
sold, perhaps making up for the poor
performance in 1918.194
Mary Alexander Park died in Dunedin
on 23 October 1920, aged 70.

We

learn from obituaries that she had
been ill for some time, ‘valvular heart
disease’ being identified on her death
certificate, though the cause of death
was sudden heart failure.

The Gates at Waitati

She had

been at James Park’s holiday house at
Waitati for about a month before, but
continued unwell and so was brought
back to Dunedin.195 Waitati is recorded
by the undertaker as her last address,
though her death certificate records
her place of death as 25 Royal Terrace,
Dunedin, which is believed to have
been a private hospital.

Mary’s brother James at
the same gates at Waitati,
c.1907
193

ES, 3 Feb 1919 p.3

194

ES, 12 June 1920 p.6; ODT 14 Jun 1920 p.4
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The Evening Star published an obituary:
Miss M. A. Park, the well-known artist, daughter of the late Mr J. B. Park, passed away on Saturday
last after a long illness. Many of her earlier years were spent studying and painting. After returning
to Dunedin she set up her studio in the City, where she taught a few pupils. She did excellent work
with her own brush, her pictures always being well hung at our annual art exhibitions whenever she
exhibited. She was a woman of high ideals and beloved by those who know her well.196

The Otago Daily Times obituary followed:
There appeared in our obituary column on Tuesday an announcement of the death of Miss M. A.
Park, daughter of the late Mr J. B. Park, who was for many years headmaster of the High St School.
Miss Park will be remembered best by earlier residents of Dunedin, for it is a good many years since
that she left this city to pursue her art studies in Great Britain and France. As a girl she studied at the
Dunedin School of Art under the then principal Mr Hutton, and her work as a painter in oils displayed
great promise. Her artistic talent developed under the tuition of capable artists in Paris, and she
remained on the Continent and in Great Britain until 1910, much of the work from her brush being of a
high character. Some of her best efforts came into the possession of her brother Mr J. A. Park, included
in which was a life-like portrait in oils of the late Rev. Dr Stuart. This fine painting was with many
others unfortunately burnt in the fire which destroyed Mr Park’s residence at Roslyn many years ago.
The late Miss Park was a woman of fine character, and added to her ability as an artist, she possessed
marked literary talent, much of her writing in both prose and verse being of a high class. She suffered
a good deal in recent years from serious attacks of heart trouble, and it was due to one of these she
passed away, mourned and esteemed by all those who had valued her acquaintanceship.197

Mary is buried in the Southern Cemetery, Dunedin, in
the grave where her parents (died 1891 and 1906) and her
sister Agnes (died 1876) are buried.
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SI X

UNDATED WORKS

There are a number of Mary’s paintings that can’t be identified as to date or history. For
completeness, they are included here. The titles are the family names, and are not necessarily
correct.

Seashells, signed MJP. Watercolour

Rural scene, ? Scotland

Wildflowers, signed MJP, Watercolour

71

A painting with the title ‘A Breton Peasant’ was formerly in
the collection of the Dunedin Public Art Gallery. It was sold by
the Gallery in 1971, Alex Harris auction lot 95, but this work is
probably not the same painting, since it is in family ownership,
unless a family member bought it in 1971.

Peasant Woman

Portrait of a Woman

72

Gypsy Girl

Irish Girl - signed MAP

73

This unsigned watercolour, Landscape with Sheep, which is
in family ownership, is identified as being by Mary’s younger
sister Agnes, said to have been a better painter than Mary. She
died aged 18 in May 1876. It is not known what art training she
received.

Landscape With Sheep Watercolour

John Brown Park c. 1845

Christina Alexander Park c. 1845

These two unsigned and undated watercolours were not painted by Mary, but depict her
parents. They are believed to have been painted in Edinburgh about the time of their marriage
in June 1845. They are included here to make them accessible to family members.
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M J Park

The Convalescent

Suspense

M J Park London 1881

Portrait of Sir Noel Paton
(wrongly known in the family as ‘her French
painting tutor’)

Oil

Drawing

Oil

Oil

Mary J Park ‘From Nasmyth
A picture National Gallery
Edinburgh’ in pencil in canvas
edge

Robert Burns
[after the portrait by Alexander Nasmyth in
the National Gallery of Scotland]

Burial of Cock Robin

Water-colour

M.A.Park 1873 (first initial
obscured)

Crossing the Ford

MEDIUM

SIGNATURE

TITLE OR DESCRIPTION

1030 x 1270

687 x 534

420 x 610

(H X W) MM

In chronological order, where the date is known

as at January 2020

1889,
5 Rue de Berri,
Paris

1885

1881

1878

1878

1873

DATE

Hocken Collections Uare Taoka o Hākena,
University of Otago 2011/04. Presented to
High St School in 1921, after Mary’s death,
by her sister Christina Young née Park;
transferred to Hocken Collections after
High St School closed

Margaret Ruth Chisholm Cartner (great
grandniece)

Stuart Park (great grandnephew)

John Chisholm (great grandnephew)

Leigh Park (great grandniece)

Stuart Park (great grandnephew)

DATE LOCATION

KNOWN LO CATIONS OF PAINTINGS BY M ARY AL EXAN DER PA RK

S EV EN
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Oil

M.J.Park

MAP in red top left

MAP in red top left

Winter
Paper label on rear: No. 4 ‘Winter’ Mary J Park
8 Prince Albert Terrace Helensburgh

Portrait of Christina Alexander Park

Portrait of John Brown Park

1912

Oil
Oil

Oil

The Road to Emmaus

Rev. Andrew Cameron B.A.

Rev. R Waddell D.D.

1912

1912

1912

Portrait of Samuel Wilson

Unknown 1890s?

Unknown 1890s?

1890-1895
Scotland

1892

1889 Paris?

1889, Paris

1889, Paris

DATE

1912

495 x 610

358 x 307

450 x 435

240 x 190

(H X W) MM

Portrait of John Ross

Oil

Oil

Oil

M A Park

Oil

Rev. James Chisholm

M J Park 1889 Paris

Mr James Scott

Oil

Oil

M J Park Paris / 89

Jean Chisholm née Fisher

MEDIUM

French Girl

SIGNATURE

TITLE OR DESCRIPTION

Presbyterian Church Archives, Dunedin
P-A129 12-017

Presbyterian Church Archives, Dunedin
Bk-001

Jill Skinner Watson (great grandniece)

Presbyterian Church Archives, Dunedin
P-A129 13-020

Presbyterian Church Archives, Dunedin
P-A129 12-016

Stuart Park (great grandnephew)

Stuart Park (great grandnephew)

Bryan Park (great grandnephew)

Highgate Church Hall

Jill Skinner Watson (great grandniece)

Toitū Otago Settlers Museum
1978/5820. Pres. 1962 Mrs James Bilton,
granddaughter of James Scott

Barbara Chisholm Shirley (great
grandniece)

DATE LOCATION
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Oil

Oil
Oil

Oil

M A Park 1914
M A Park

M A Park 1915

Douglas Mungall Park, Otago Mounted Rifles

Portrait of Mr W M Shand [William Shand]

Portrait of Mrs W M Shand [Mrs Margaret
Shand née Duncan]

Oil portrait of a Lady
Probably one of the portraits shown at the
Otago Art Society in 1915

199

695 x 568

700 x 520

770 x 530

1915

1914?

1914

1914

1913

ODT, 29 Oct 1987; Grimmer and Plumbly ‘Estate Auction of Art, Furniture and Collectibles… Dunedin Public Art Gallery Friday October 30th’ [1987] (n.d. cyclostyled). Lot 10

Stuart Park (great grandnephew), bought
at estate auction of Ethel McMillan,
Dunedin, 30 October 1987, artworks lot
10199

Toitū Otago Settlers Museum CS 5462

Toitū Otago Settlers Museum CS 5514

Kitchen of 2/4 Battalion, Royal New
Zealand Infantry Regiment, Kensington
Army Barracks, Dunedin

Peter Chisholm (great grandnephew)

Peter Chisholm (great grandnephew)

Margaret Chisholm Cartner (great
grandniece)

1913

1913

Stuart Park (great grandnephew), bought
at auction of estate of Ethel McMillan,
Dunedin, 30 October 1987, artworks lot
64198

Hocken Collections Uare Taoka o Hākena,
University of Otago 78/326. Deposited
by the Logan Park High School Board of
Governors, 1975 with archives of King
Edward Technical College.

DATE LOCATION

1913?

1912

DATE

ODT 29 Oct 1987; Grimmer and Plumbly ‘Estate Auction of Art, Furniture and Collectibles… Dunedin Public Art Gallery Friday October 30th’ [1987] (n.d. cyclostyled). Lot 64.

Oil

Jessie Park Chisholm

198

Oil

Painted for her nephew James
Douglas Chisholm, born
January 1913

Rev. James Chisholm

Boy in blue jacket sitting on rocks looking out
to sea

452 x 345

Oil

Portrait of a woman Mary Herbert Park? Two
paper labels on verso ‘[name missing] Moray
Place, Dunedin (opposite First Church) Artist
M.A. Park Title Portrait’; and ‘Chiaroni Art
Depot’

(H X W) MM
625 x 500

MEDIUM
Oil, unframed
stretched canvas

SIGNATURE

Alexander Burt

TITLE OR DESCRIPTION
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Portrait of John Brown Park

Oil

Oil

Portrait of Agnes Elizabeth Park (‘Nannie’)

M.J.Park lower left

Oil

Oil

Portrait of a woman

Portrait of a young girl at window
[May be ‘My Mither’s Awa’]

Oil

Portrait
[Gypsy Girl is the family name for the portrait]
Park in pencil, rear of stretcher

M J Park (feint pencil, lower
left)

Peasant Woman

Oil

Oil

MAP

Oil

M.A.P. (letters compressed)

Forty Winks (?)
A white dog with black markings sleeping in
the sun

Irish Girl

Oil

M A Park

The President of the ANZAC Club, Dunedin
[William Patrick]

W/c

Oil

M A Park 1916

Portrait of Mr A Stewart

Gates at Waitati

W/c

Mountain scene

MEDIUM
W/c

SIGNATURE

Creek scene

TITLE OR DESCRIPTION

687 x 585

515 x 390

340 x 290

380 x 300

710 x 585

705 x 580

(H X W) MM

Unknown

Unknown

Unknown

Unknown –
Paris?

Unknown

Unknown –
?Scotland

Unknown

Unknown

?1916

1916

1915?

1915?

DATE

Hocken Collections Uare Taoka o Hākena,
University of Otago 2011/03 (formerly at
High St School)

Jill Skinner Watson (great grandniece)

Leigh Park (great grandniece)

David & Roisin Hannah (great
grandnephew)

Family ownership

David & Roisin Hannah (great
grandnephew)

Mariam Park Harris (great grandniece)

Stuart Park (great grandnephew)

Mary Taylor (purchased)

Dunedin Public Art Gallery 1972-023

Toitū Otago Settlers Museum 1942/91/1

Leigh Park (great grandniece)

Leigh Park (great grandniece)

DATE LOCATION
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M.J.P.
M.J.P.

Seashells

Wildflowers

W/c

W/c

Oil

M. J. Park

Seascape
[On the Fifeshire Coast?]

MEDIUM
Oil

SIGNATURE

Rural scene, ?Scotland

TITLE OR DESCRIPTION

590 x 325

(H X W) MM

Unknown

Unknown

Unknown –
Scotland?

Unknown –
Scotland?

DATE

Family ownership

Leigh Park (great grandniece)

Stuart Park (great grandnephew)
Purchased Trade Me December 2009
257814178 $250. Seller John O’Kane
bought the painting in the 1980s and had
it conserved

John Chisholm (great grandnephew)

DATE LOCATION
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THE PARK FAMILY

John Brown Park 1821-1891
Jessie Park 1848-1931
		

Rev Jack Chisholm 1878-1974

m. Christina Alexander 1820-1906
m. Rev James Chisholm 1842-1916
m. Jessie Adam 1880-1959

			

James Douglas Chisholm 1913-2004

m. Helenor June Springford 1917-1976

			

Christina Margery Chisholm 1916-2002

m. Thomas McClymont 1908-1974

			

Adam Park Chisholm 1920-2015

m. Vera Winifred Cotgrove 1923-1990

		

James Stuart Chisholm 1879-1959

			
		

Christina Alexander Chisholm 1881-1962

			

m. Eugenie Williams d. 1914

James Stuart Trevor Chisholm 1913-1999
m. John Kirkwood 1884-1966

Robert Noel Chisholm Kirkwood 1913-1967

		

Jean Fisher Chisholm 1884-1974

m. James Stewart Nicholson 1882-1959

		

Agnes Elizabeth Chisholm 1887-1981

m. Eric Skinner 1888-1965

			

John Reid Skinner 1915-1997

m. Bette McGill Nutt 1918-1993

			

Ailsa Cairnie Skinner 1919-1993

m. Jack Graeme Hannah 1914-1989

			

Ronald Chisholm Skinner 1927-1979

m. Elder Humffray Hely 1927-2008

Mary Alexander Park 1850-1920
Robert Park 1852-1938

m. Edith Christian Caldwell 1860-1908

		

Dorothy Edith Christian Park 1883-1885

		

Robert Christopher Park 1885-1952

m. Edna May Hannah Jorgenson 1906-1955

		

Phyllis Myrtle Christian Park 1891-1972

m. James Gifford Grierson 1893-1968

James Alexander Park 1854-1928

m. Margaret Dunbar (Metta) Ross 1859-1929

		

Agnes Millicent Park 1882-1967

m. Alfred Gadsby Johnson 1881-1968

		

Ruby Marguerite Park 1883-1968

m. Alfred Hugh Crawley 1883-1957

		

Christina Muriel Park 1885-1970

m. James Boyd Gilmour 1883-1957

		

Gladys May Park 1886-1957

m. Henry Charles South 1883-1979

		

Ethel Eileen Park 1887-1965

m. Thomas Stirling Shaw 1886-1955

		

Stanley Alexander Park 1889-1948

m. Daisy Carlyle 1891-1977

		

Metta Gwendoline (Gwen) Park 1890-1965

m. Alexander Bell 1895-1977

		

Douglas Mungall Park 1891-1916

		

Edith Irene Park 1894-1948

		

Mary Herbert Park 1896-1951

		

Lilian Dorothy Park 1897-1962

		

Jessie Decima Park 1898-1978

80

m. Stuart Peter Cameron 1896-1970

Andrew John Park 1856-1929
		

John Rutherford Park 1883-1965

		

Kathleen May (Kate) Park 1884-1960

		

Dorothy Winifred Park 1889-1890

m. 1 Jane Somerville Rutherford 1860-1928
m. Barbara Margaret Abernethy 1899-1954

				

m. 2 Edwyna (Ettie) Young 1856-1947

		

Andrew John Park 1896-1978

m. Mabel Winifred Yerex 1906-1993

		

Alan Edwin Park 1897-1970

m. Vera Emma Yerex 1897-1989

Agnes Elizabeth Park (Nannie) 1858-1876
Christina Park 1859-1945

m. Harry Young 1828-1911

		

Herbert Lloyd Young 1886-1950

m. Elizabeth Naomi Dawe 1883-1951

		

Gordon Alexander Young 1890-1977

m. Gladys May Cox 1911-1976

Herbert Park 1861-1936
Albert Alexander Park 1863-1925
		

m.1 Edith Wickham 1869–1911

Malcolm Alexander Park 1910-1969

				

m.2 Amy Gascoigne 1879-1940
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Mary Alexander Park was born in Scotland
in 1850. Educated in her parents’ schools
in Tasmania and Dunedin, she was a keen
artist from a young age. She forged a career
for herself, with art training in Dunedin
and Paris, and lived, taught and worked
as an artist in Scotland for twenty years.
Towards the end of her career, she returned
to Dunedin, where she is best known as a
painter of portraits.

In this centenary year of her death, her
great grand-nephew Stuart Park has
gathered together images of her surviving
paintings, with information about many
unknown works, in his biography of this
little-known New Zealand painter.

ISBN 978-0-473-51161-6

